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MY CIGARETTE. 

My cigarette ! The amulet 

rhat charms afar unrest and sorrow; 
The magic wand that, fair beyond 

To-day, can conjure up to-morrow, 
Like love's desire, thy crown of tire 

So softly with the twilight blending, 
And ah! meseems, a poet's dreams 

Are in thy wreaths of smoke ascending. 

My cigarette ! Can 1 forget 

How Kate and I, in sunny weather, 
bat in the shade the elm trees made, 

And rolled the fragrant weed together? 
I, at her side, beatified, 

To hold and guide her fingers willing; 
she, rolling slow the paper's snow, 

Putting my heart in with the filling. 

My cigarette ! I see her vet— 
The white smoke from" her red lips curling, 

Her dreaming eyes, her soft replies, 

a ?®J ? entle S'g"S her laughter purling! 

Ah dainty roll, whose parting soul 
Ebbs out in many a snowy billow, 

I, too, would burn if I could earn 
Upon her lips so sweet a pillow ! 

Ah, cigarette ! The gay coquette 

Has long forgot the flames she lighted 
And you and I unthinking by 

Alike are thrown, alike are slighted. 
The darkness gathers fast without, 
- „ A raindrop on my window plashes ; 
My cigarette and heart are out, 
And naught is left me but their ashes? 

—I [award Crimson. 
■ ♦ ■ 

COMIC AL C HORDS. 

A piece congress— A quilting party. 

Avoid organ swells— they put on airs. 

Ode to a money lender—" Meet me a loan." 

The mission of the piano agent— commission. 
•ca?b-uncle geSt *** ** UlC **&'*** and the worst uncle the 
th^yeTr. WlB Cnj ° y **** hundred arld sixty -six holler days 
out°of a C ^om°bo C ne? h **. ^ •*»•*;■* "orgetany marrow 

•taTSS^nSJSTtai S?o n ^uL ro,n the top of a waH ' * i8 "' t to 
« ifSJSSSMTSSS JF&SEP— " ave fione t0 bed " 

Of course our readers understand that our "Comical Chords" 
are mostly made up of shear nonsense. uooras 

h,L"hi u n ^ w , h0 n * ever smelt Powder is the fellow who never 
held his nose close to a woman's cheek. 

"Mike did you ever catch frogs?" " Yes son- " '• Whatdid 
you bait with?" "Bate 'em wid a shtick, son-." whafrdld 

C H.', 1 I ^ J T u .. flnd th S > )ia "° is not vour forte . try some other in- 
btiument— the jewsharp or triangle, for instance." 

„J^ H f Y i8 . a B er8 P? listening to Wagner's Trilology like an 
unfortunate adventurer? Because he seeks for- tunc in vain. 

vn J ?,^tn S f,,i 8 V 1 Ck ^ , the V ight pitcn ' if y° u are a violinist, make 
>oiu own fiddlestick, unless you are out of beaux at the time. 

,„J HE B oet « who nan - s < " rm sailing o'er the brine knee deep," 
was evidently a timid man, and afraid to venture far from the 

mlQ was ,P lum P anfl beautiful, and be was wildly fond of her. 
Ilea woman -like, strove to catch him. He was a 



The small boy who reached up the chimney for another 
Christmas present said he found something there that sooted 

A young woman who once sang so divinely, " Oh, had I the 
wings of a dove," has since married. She is now glad to get a 
chicken leg. ° 6 

You may get plenty of notes from an orchestra, although it 
don t go alone, but has a leader; generally a very fast man? for 
he beats time. 

"If I have to speak to you again, children, I sliall punish 
some of you " " Well, then," said Tot, '-I'd advise you to hold 
in your speak." 

Where do we find the earliest mention of a free admission 
to the theatre? When Joseph was led into the pit by his breth- 
ren for nothing. 

An Illinois postmaster gives notice as follows : "After this 
elate everybody must lick their own postage stamps, for mv 
tongue's give out." J 

At a fashionable wedding in a New York city, as the bridal 

procession was passing up the aisle, the organist struck up. 

Beware ! she's fooling thee." l ' 

"Oh, deak! whom shall I marry?" said Dora, the gay 
soprano '• I)o-r(a)e me," sang the tenor. " Oh, no !" said she ■ 
you're a minor, and I want a major." 

" What quantities of dried grasses you keep here, Miss Steb- 
bms. Nice room for a donkey to get into." " Make yourself at 
home," she responded with sweet gravity. 

Landlady (fiercely)— "You musn't occupy that bed with 
your bo -ts on." Boarder-" Never mind; they're an old pair. 
1 guess the bugs wont hurt 'em. Let 'em rip anyhow." 

POZZLIKG-New curate (to country sexton)—" Squire Hodge 
fevif 'A 1 ? fami i>'- T , suppose?" " Bless ye, no, sir, not at all. 
JNone of them Hodges had lver any family— it's hereditary." 

Small CUM—" When I die I shall be singing with the 
angels;" (and after a thoughtful pause) " but I doVt think / 
shall sing much, for I don't know but a song or two in 'Pina- 

" When I wath a little boy," lisped a society man to a young 
« a r/'n a V ny ldeath in lif e were thentered on beinga down,"— 

well, there is at least one case of gratified ambition," was 
the sharp reply. 

" Dis case has peen ferry ably argued on both sides, and dare 
have peen some ferry nice points of law brought up. I shall 
dake dree days to gonsider these points, but I shall eventually 
decide for de blaintilf." J 

<< £h II)0 ! U! o1 society's smart ornaments to a lady friend- 
lhis is leap year, and I suppose you will be asking some one 
to marry you?" Oh, no!" was I be reply ;" my finances won't 
permit me to support a husband." 

<.u AN .-°, Id c / nic ilt a concert one night road in the programme 
the title of a song, " Oh, Give me a Cot in the Valley I Love " 
Leading it over attentively, the old fellow finally growled- 
Well if I had my choice, I should ask for a bedstead." 

Jimmy, my boy, take these eggs to the store, and if you can't 
get a quarter bring them back." The boy went as directed, 
and came back saying. "Father it takes me to make a trade. 
Phey all wanted them at forty cents, but 1 screwed them down 
to twentv-nve." 




thing quite so precious as the tune. 
Chorus. — " How supreme." 



posed any- 
(Tries to hum it.) 



Not long ago an Irishman applied to an overseer in a Tync 
shipyard to be put on to a job. He was informed that he could 
not comply with his request, but as Pat continued to gaze 
earnestly at an anchor which was lying in the vicinity? the 
foreman repeated his reply that there was no work for him and 
advised him to go away. " Devil a bit will I stow, son-," replied 
i at, till I see the man that's going to use that pick !" 



- 
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SUBSCRIPTION— (Including Postage.) 

Four Months, - % 50 

Six Months, .... - 75 

One Year, - - - 1 50 



See our ofl'er of Premiums to Subscribers iu Pub- 
lishers' Column, ptige^ 88. 



If any of our subscribers have failed to receive any 
of the numbers of the Review, or should do so in the 
future, they will greatly oblige us by informing us of 
the fact, so that we may be enabled to trace the fault 
to its proper source.- 



Schools, and teachers, wishing to become familiar 
with our publications, will receive any they may wish 
to see for selection, and they can return them, if they 
are not suited to their wants. Remember, we pub- 
lish nothing but good music, such as every teacher 
should introduce into his class. Good music elevates 
the taste. 



No one interested in music and musical literature 
ought to be without Kunkel's Musical Review. It 
is the best and cheapest musical paper published. 
The publishers invite comparison with similar publi- 
cations. Send for sample copies — they are free. Show 
your friends our card at the head of Publishers' Col- 
umn, page 88. 

Some weeks ago the editor of the Musical and Dra- 
matic Times and Music Trade Jieview published a 
hastily written private letter of our Mr. Charles 
Kunkel, which gave offence to certain persons men- 
tioned therein. When Mr. Kunkel wrote deprecating 
its publication and stating that the letter was of a 
private nature, Mr. Freund replied in substance : 
" You lie, you villain ! " Freund is now a defaulter 
and fugitive from justice, and those whom he fleeced 
out of nearly one hundred thousand dollars, as well 
as his former subscribers and the public at large, can 
easily determine who was most worthy of faith, 
Freund or Kunkel. 



As we go to press, two operas have been given, in 
St. Louis, by Her Majesty's Opera Company, under the 
management of Col. Mapleson. We reserve for our 
next number a more extended and critical notice of tbe 
series of operas now being given by this troupe. \\ r e 
cannot, however, let this opportunity pass to say that 
this company is of the first class; that the orchestra 
and chorus (elements so often neglected in this coun- 
try) are by far the best which we have listened to for 
a long time, and that the operas we have heard have 
been most artistically rendered. Our readers in the 



cities which Col. Mapleson will visit, must not fail to 
give him a hearty support, not for his sake, but for 
their own. They will surely get their money's worth. 



CULTURE FOR MUSICIANS. 



We have, in previous articles, urged the advisability 
of giving to music an honorable position in every 
scheme of liberal education; in this, we propose to 
advocate the converse of this proposition : the desira- 
bleness for the professional musician of culture, 
outside of his profession. 

We need but to look about us to be convinced that 
a large proportion of the professional musicians of 
to-day are deficient in general culture, and we need 
but to listen to hear the majority of this class speak 
of a liberal education as quite useless, if not positive- 
ly injurious to high excellence in the art of music. 
As most of these are u professors " of music, having 
in hand the musical education of the youth, it is" to 
be feared that they may inculcate these erroneous 
notions in the minds of those of their pupils who 
look forward to music as their chosen life-work, and 
desire to make the best possible preparation for its 
successful prosecution. 

Let not those of our young readers who are looking 
forward to music as their profession be deceived. It 
is true that the civilization of to-day demands of 
every man who would attain to eminence and in- 
fluence in any profession, that he shall be a specialist, 
but it is not the less true that he must be more than 
a specialist; he must, at the same time, be a man of 
broad views and liberal culture. The musician, for 
instance, must be a specialist, thoroughly acquainted 
with the science and art of music, for only so can he- 
take an advanced position among those of his own 
profession, and enrich with new scientific researches, 
or with worthy compositions, the store of knowledge 
and beauty of his fellow-men. But he must also be 
a man of broad views and liberal culture, for thus 
only can he put himself into sympathy with the liv- 
ing spirit of the age. The man who knows many 
things but nothing thoroughly, and the man who 
knows but one thing, however well, must both be 
content to march in the rear ranks of modern so- 
ciety. 

" But," some one asks, " of what earthly use can 

the study and knowledge of philology, literature, 
physics or metaphysics, be to the musician? What 
relation can there be between them and a musical 
composition?" 

We answer: To the musician who aspires to be- 
more than a musical journeyman, they will be of just 
the same utility as they are to the lawyer, the physi- 
cian or the clergyman, who aspires to be intellectual- 
ly more than a tradesman in law, medicine or 
theology. The educated musician may but seldom- 
have occasion to make a direct use of his knowledge 
of these sciences, but, in the first place, as we have 
already hinted, this knowledge will enable him to be 
in sympathy with the culture and thought of the age; 
it will increase the respect for him as a man and as 
an artist, and thus indirectly enhance the respect for 
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his art. Socially, this culture, united to proper morals, 
will cause him to be regarded and received as a gen- 
tleman. 

But more important still do we consider the mental 
training which will have been obtained in the study of 
these sciences. There may be no direct connection be- 
tween conjc sections and a fugue, but we do insist there 
is aconnection between the habits of thought, of sys- 
tem and reasoning cultivated in the mind of the author 
of the fugue by his study of conic sections, which 
must indirectly react upon his musical work. In the 
conscientious pursuit of a liberal education, one ac- 
quires the power of close attention and concentra- 
tion, without which protracted mental labor is sure 
to be abortive, if, indeed, it be possible; one's logical 
and critical powers are cultivated and enlarged, and 
therefore, on the one hand, the cultered men is better 
able to judge intelligently of the works of others, and, 
on the other, he, necessarily forms higher and truer 
ideals for his own. Culture cannot give genius, but it 
can direct it, and even genius needs direction. If you 
doubt it, ask those who claim that a musician needs 
only genius, inspiration or what not, to mention 
to you a few great composers who were not also 
men of broad culture! If they cannot do it, are you 
not somewhat presumptuous in supposing that you 
will be an exception to the rule and that you will 
attain eminence without culture, save in the narrow 
field of musical art? 



NEWSPAPER CRITICISM. 



It is safe to say that the average American gets 
four-fifths of his information, upon all subjects what- 
ever, from the newspaper. He has not, it is true, 
that respect for editorial opinion expressed in "lead- 
ers," which the European generally has; he usually 
thinks himself competent to form his own opinions; 
but still he looks to the newspaper to furnish him 
the facts upon which to base them. Now, the hu- 
man mind is so constituted, that when it is called 
upon to pass a judgment upon matters with which it 
is unfamiliar, it is disposed, and indeed compelled, to 
lean upon external authority, and to take as facts the 
opinions and conclusions of others. The coroner's 
jury before whom upost mortem examination is held, 
when that is the only evidence before them as to the 
cause of -death, not having had the necessary training 
to enable them to form an opinion from the appear- 
ances of the corpse, can form no opinion upon them ; 
they can only register the opinions of the experts as 
to the cause of death, but these opinions, right or 
wrong, they adopt as facts, upon which they base 
their verdict. This is a homely illustration of what 
always happens when a, course of previous study or 
experience is necessary to enable one to draw con- 
clusions from given facts. 

The newspaper claims to be an expert upon all sub- 
jects, physical or metaphysical, and while the public 
may not acknowledge its claims when it treats of pol- 
itics, morals or other questions with which the average 
citizen is supposed to be familiar, its dictum is more 
than likely to be accepted as authority in matters of 



science and art. It would seem that the press, con- 
scious of its power in these matters, should recognize 
its responsibility in the premises and be extremely 
careful (as becomes a public teacher) of its statements 
in reference to that class of subjects. It is to be re- 
gretted, however, that, supposing themselves safe 
from detection at the hands of the public, newspa- 
pers, as a rule, have not scrupled to abuse the con- 
fidence which the public at large must perforce rest 
upon them. This is nowhere more apparent than in 
the matter of musical criticism. The notices of mu- 
sical performances are oftener gauged by the amount 
of advertising patronage than by the merits of the 
performers ; the critical column is made an echo of 
the advertising department, and this is done system- 
atically. St. Louis papers are probably no worse than 
others, but we know that the musical and dramatic 
critic on one of these was distinctly told by its man- 
agers that they did not expect him to write honest 
criticisms; what was wanted was complimentary 
notices in most cases, and a blizzard now and then 
for some unfortunate who had not learned the cash 
value of printers' ink. The result is that this gentle- 
man usually sits at home and writes glowing notices 
of performances he has neither seen nor heard. 

Adjectives are cheap and surely cannot mean much . 
when the same critical columns announce each pass- 
ing artist "the greatest." How many "greatest" 
pianists has the St. Louis public listened to during 
the present season, if we are to believe the newspaper 
press? 

But our newspaper critic makes as free with reputa- 
tions as he does with adjectives. One of our morning 
dailies not very long since asserted that a local ama- 
teur, a good enough pianist to be sure, had shown in 
a concert which she had just given at Mercantile Li- 
brary Hall, "that she had nothing to lose in a com- 
parison with Josefty and Satter." We need not here 
state that such an assertion was inherently absurd, 
what we wish to emphasize, as showing the reckless- 
ness of this venerable sheet in its criticisms, is the 
fact, that this statement was made and published be- 
fore Satter had struck a note in public in St. Louis, 
and by a paper, not one of whose staff, so far as 
known, had ever heard him anywhere. 

The result of this policy is in every way disastrous. 
The intelligent public have learned that but little, if 
any, reliance can be put in newspaper criticisms, and 
read with equal indifference the praise and condem- 
nation which the press mete out so arbitrarily (or 
rather so sytematically, but upon a wrong system) to 
both home and foreign musical enterprises. In this 
way the plan largely defeats itself. But still, for all 
persons the critical columns of most newspapers con- 
ceal instead of revealing the truth, and for the un- 
thinking masses they are a source of constant error. 
Has not the day come when music in this great 
country should be treated otherwise than are patent 
medicines^ We think that the time has long since 
been here, and we insist that a healthy public opinion 
ought to take hold of this matter and compel the 
larger press to be just and fearless as well as compe- 
tent in musical matters, or to leave them quite alone. 
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Never is a nation finished while it wants the grace or art; 

Use must borrow robes from beauty, life must rise above the mart. 



For Kunlcel's Musical Review. 

LINES TO A DEPARTING FRIEND. 

Yes, Friendship mourns within my saddened heart 

To think that we, dear , now must part; 

And scarce can I, by semblance fair of cheer 
And forced smiles, disguise the welling tear: 
For fairest flow'rs (The saying 's old, but true!) 
The soonest droop and lose their lovely hue, 
And heart-blooms too, fair as the rose of May, 
Nipped in the bud, may wither in a day. 
But still, where'er thou may'st chance to go, 
'Neath tropie sun or 'mid the Arctic snow, 
I'll not forget, a faithful friend I'll be, 
And e'er invoke Heav'n's choicest gifts on thee. 
I'll ask that He, who with His mighty hand 
Made myriad worlds, yet shaped each grain of sand, 
Who rules the hosts of angels in His might, 
Yet condescends to note the sparrow's llight, 
Guard thee from harm, thy spirit gently guide 
Far from the paths of folly and of pride. 

Friend, as thou sail'st o'er life's tempestuous sea, 
As erst the twelve on that of Galilee ; 
When loudly howl the demons of the storm, 
And darkness hides from sight each loved form; 
May His sweet voice, while yet the billows rage, 
Say " Peace, be still ! " the tempest's wrath assuage ; 
Calm all thy fears, and, out of thickest night. 
Bring forth for thee bright rays of heav'nly light. 
And when, at last, the toilsome voyage o'er, 
Thou moor'st thy bark upon th' eternal shore, 
Unto His throne may angels lead thy soul 
Whilst through the heav'ns sublime their anthems roll. 

i. 1). F, 

HARMONY LESSONS— No. 6. 

BY WAI.DKMAK MAI.MENK. 



Perhaps there is no branch of a musical education 
more difficult to give instruction in than the theory 
of Music in relation to "Harmony"; it is a specialty, 
and although we have many teachers who profess to 
be learned in "Harmony" and therefore give instruc- 
tion, yet very few can boast of being successful. The 
difficulty arises, first, from a want of proper qualifica- 
tion of the teacher, and, secondly, from a lack of due 
preparation on the part of the pupil. 

It requires a proper mental training on both sides. 
Most teachers are only book learned, i. e. they have 
studied '• Harmony " according to one particular 
method, they have mastered certain technical phrases 
and expect their pupils to learn the same by rote. 
The moment the pupil is unable to comprehend these 
mystical words and asks certain questions, the teacher 
is as much dumbfounded as the pupil. 

The experience of many years teaching, and the 
opportunity of coming in contact with pupils who 
were taught by teachers who profess great learning, 
must be pleaded as an excuse for appearing verbose 
and for repeating certain tilings which from previous 
explanations might appear unnecessary. 

A retrospective glance is therefore deemed at pres- 
ent necessary : 

What is a chord ? 

A combination of two or more sounds. 

What is the root of a chord? 

That note from which a chord is derived. 

What is a triad or common chord? 

A root with its third and fifth. 

How many different triads are there? 

Major, minor, augmented and diminished triads. 

What is a major triad? 

It consists of a major third and perfect fifths. 

How many major triads are. there in a major scale? 

Three; upon the first, fourth and fifth degrees. 

How many major triads in the minor scale? 

Two j upon the fifth and sixth degrees. 

What is a minor triad? 

It consists of minor third and perfect fifth. 



How many minor triads in the major scale? 

Three; upon the second, third and sixth degrees. 

How many minor triads in the minor scale? 

Two ; upon the first and fourth degrees. 

What is an augmented triad? 

It consists of a major third and augmented fifth. 

Where is it to be found? 

Upon the third degree of the minor scale; e.g., in a 
minor c-e-g sharp. 

What is a diminished triad? 

It consists of a minor third and diminished fifth. 

Where is it to be found? 

Upon the seventh degree in a major scale and upon 
the second and seventh degrees of the minor scale. 

What are the diatonic notes or sounds? 

Such sounds as belong to the scale or key accord- 
ing to the signatures of sharps and flats. 

What are chromatic sounds or notes? 

Those sounds introduced in the course of a piece, or 
in a chord, which do not belong to the diatonic pro- 
gression of the scale according to the signature. 

Explain the word " enharmonic . " 

When sounds are identical (according to the. equal 
temperament) in pitch although differing in name, as 
d sharp and e flat. 

What is a modulation? 

To pass from one key to another. 

What is an " enharmonic " modulation? 

When the chord through the exchange of names 
appears as a new chord; /sharp, a sharp and 
c, sharp would become g flat, b flat and d flat by means 
of an enharmonic change or modulation. 

Wlint is n concord? 

A combination of sounds, which sounding complete 
and satisfactory among each other, can be taken or 
quitted without suggesting that anything must nec- 
essarily follow. All major and minor triads are con- 
cords. 

By what names do we distinguish the different de- 
grees of the scale? 

The following names correspond to the seven de- 
grees in their respective order, beginning with the 
first sound in the scale : Tonic, Supertonic, Mediant, 
Subdominant, Dominant, Subinediant, and Leading 

In what respect is the inversion of intervals useful? 

As a thorough knowledge of the exact character oi 
intervals is indispensable, and as it is troublesome to 
reckon up all the steps and halfsteps of distant inter- 
vals, in this respect it is convenient to invert the dis- 
tant lying intervals, thereby bringing them to such 
close proximity, that the eye, with a little practice, 
is able at once to determine exactly the interval. 

Upon what basis does inversion rest? 

The following table will demonstrate it: 



An Octave becomes by inverson a Unison. 



" Second. 
» Third. 
" Fourth. 
•' Fifth. 
" Sixth. 
" Seventh. 
" Octave. 



A Seventh 
A Sixth " 

A Fifth " 

A Fourth " 

A Third " 

A Second ■ " 
A Prime (Unison) 
What is the rule which can be applied for the more 
definite determination of these intervals? 

A major interval becomes minor by inversion, a di- 
minished interval becomes v augmented by inversion, 
and vice versa. 
Give an example of the usefulness of the inversion 

of intervals. , . , 

To many it would be difficult to decide at once 
whether from c to b is a major or minor seventh; 
however by inversion we find b to c is a minor second, 
hence theseventh from c to b is a major seventh. 



'^ 
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ROBERT SCHUMANN. 

[CONCLUDED.] 
A BIOGRAPHICAL SKETCH liV WALDKMAU MAI.MKNH. 



On their return to Leipsic, he gave up the editorship 
of the Musical Journal, which lie had conducted for ten 
years, in order, as he said, to devote all his time to 
the study of music and composition; but Ids failing 
health was undoubtedly the prime cause of this 
change. The first symptoms of mental disease 
showed themselves. After a short rest from mental 
exertion he partially recovered, and a period of 
astonishing and unnatural productivity marks the 
time from 1847 to 1841). In 1850 he accepted the ap- 
pointment as Director of Music in Dusseldorf, which 
Ferdinand Miller had held until his departure for 
Cologne. His services as conductor did not prove 
satisfactory;, not only his inadequacy to control the 
orchestra and chorus, but also his negligence to attend 
rehearsals, forced the committee, very reluctantly, 
to relieve him of his duties in 1853. All who knew 
him could easily see that his indifference was caused 
by returning symptoms of mental disorder. In order 
to recruit his failing strength and revive his mental 
faculties, he undertook, with his wife, a trip through 
Holland at the close of the year 1853, which benefited 
him very much. They were everywhere cordially re- 
ceived, and nothing delighted Schumann more than to 
hear his symphonies performed in the most artistic 
manner. The improvement was but of short dura- 
tion, his mental hallucinations returned in the worst 
form. - On the 27th of February, 1854, he was engaged 
in a friendly conversation with his physician and an- 
other friend, when he suddenly left the room. As 
some time had elapsed, and Schumann did not return, 
considerable anxiety was manifested, which increased 
when he could not be found in the house. Soon the 
news was brought that poor Schumann had attempted 
suicide by drowning, but had been rescued by some 
fishermen. He was taken to the private hospital of 
Dr. Richarz, at Edenich, near Bonn, where he died 
the 29th of July, 1856. Schumann's melancholy death 
aroused, naturally, the sympathy of all true friends of 
Art. The learned account of the post mortem exam- 
ination made by Dr. Richarz threw considerable light 
upon the cause and peculiar symptoms of the disease. 
From it we gather that it was " Ossification of the 
base of the brain and abnormal development of the 
normal projections as a new formation of irregular 
masses of bone, which partially pierced the external 
hard covering of the brain with their sharp points, 
also a considerable consumption of the brain." Causes 
over which he had no control, and not brought on by 
excess of any kind as is often the ease witli artists. 
Excessive mental studies and overwork helped, no 
doubt, to accelerate the disease, which may be de- 
scribed as hereditary. His sister Emilie had been 
afflicted with melancholy which manifested itself by 
unmistakable signs of quiet madness; she died In her 
twentieth year. Dr. Richarz mentions as symptoms 
closely connected with the diseased mental faculties: 
" difficulty of enunciation, melancholy, although the 
spirits are generally light, sad forebodings, secret de- 
lusions, refusal of homage due to him, etc., etc. 1 ' 
How often did he not manifest these in the course of 
his life? 

We will now speak of the merits of his composi- 
tions, although the large number of them prevents us 
from entering into full details. As an instrumental 
composer he is one of the most prominent since the 
death of Beethoven. He wrote seven Overtures and 
four Symphonies, all of which are characterized by 
originality of ideas. That his earlier productions 
show the want of knowledge of musical form cannot 
be denied; his nature disdained the restraint of form. 
Schumann himself was well aware of this defect, and 
hence adopted the free or fantasia style in them ; but 
he diligently pursued his studies in form, and his later 
works prove with what success. His originality of 



ideas amply atones for the absence of conventional 
forms. Chopin, Schubert and Beethoven exercised no 
small influence in his productions. We find in him 
rather a representative of the lyric than the dramatic 
school, in which his genius reveals itself in the most 
diversified manner. The pathetic stands in bold con- 
trast with the humorous. This is noticeable as well 
in his songs as in his instrumental works, although in 
the former the sentimental and melancholy tone pre- 
vails. But with what richness of harmony and char- 
acteristic development has he not adorned the accom- 
paniments to his songs! Each of them presents an 
original feature, the study of which will repay the 
intelligent student. That liis songs are not more pop- 
ular, lies in the fact that Schumann was no singer, 
and unacquainted with the principles of voice man- 
agement, they mostly require voice's of extraordinary 
compass who have as much power in the upper notes 
as in the lower; such voices are, of course, rare. 

The humorous and fanciful element of his nature, 
which loved to play tricks upon his friends, may in a 
measure account for such instrumental works as the 
following: "The Papillons" (op. 2) dedicated to 
his three sisters-in-law, Theresa, Emilie and Rosalie. 
" David Buendler Dances," (op. 6) in which he sought 
to contrast the romantic and the humorous. The idea 
arose from the signatures of certain articles in his 
Musical Gazette, which he wrote himself under this 
assumed name. " Carnival, scenes mignonnes sur 
quatre notes " (op. 9), where the characters represented 
are Florestan, Eusebius, Chopin, Chiarina, Estrella 
and Faganini, among whom glide the typical mas- 
queraders, Pierrot, Harlequins, Pantaloon and Colum- 
bine. " The Kreisieriana " (op. 10), was intended to 
depict the sufferings of Kapelmeister Kreisler, as por- 
trayed in a novel by Hoffmann. "The Carnival Strains 
from Vienna" (op. 26), is one of the most successful 
efforts to represent Carnival life. All these works 
strongly represent Schumann's peculiarities as re- 
gards rhythm, harmony, and his own style of execu- 
tion. 

Schumann is a representative of the lyric rather 
than of the dramatic school, in proof of which we have 
not only his numerous songs and his abstract instru- 
mental works, but also his two great lyrical Cantatas, 
"Paradise and the Peri," words by Thomas Moore, 
and "The Pilgrimage of the Rose." The sentiment 
of the poetry of these works would not of course ad- 
mit of any dramatic treatment in the music. His four 
symphonies are justly cherished, considering the dif- 
ficulty he had of mastering the theory of musical form ; 
on this point he wrote to Meinardus : "If a man wants 
to compose in free forms, he must first master those 
binding and current in all ages." The era of his 
symphonic writings dates from 1841, in which year he 
composed his B flat major Symphony, but. he con- 
ceived the idea in 1839, in which year he wrote to his 
friend Heinrich Dorn as follows : "* * * * and 
then there is nothing of mine to be heard but sympho- 
I often feel tempted to crush my piano, it is too 



narrow for my thoughts. I have really very little prac- 
tice in orchestral music now, still 1 hope to master it." 
He did master it in a manner that astonished his 
friends. His D minor Symphony was not finished 
till 1851, although commenced in 1841. The great E 
Hat major Symphony (op. 97), has been styled "The 
Rhenish," the subjects of which suggested themselves 
during his visit to Cologne, at the festivities given in 
honor to the Archbishop of Cologne, von Geissel,who 
was raised to the rank of Cardinal. 

Of his compositions for the piano, with accompani- 
ment of other instruments, the most popular is the 
Quartette (op. 47), and the Quintette (op. 44); the 
latter is superior to any similar work of his contem- 
poraries. Three String Quartettes for two Violins, 
Viola and Violincello (op. 41), are highly interesting. 

His attempts at opera proved a failure. The story 
of Byron's "Manfred" interested him deeply; it 
seemed as if he was attracted to the fate of the hero 
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by a singular foreboding of his own sad end. The 
work consists of an overture and fifteen numbers; the 
failure of it may be attributed to the subject-matter, 
which is revolting in its nature. It was only attempt- 
ed at one theatre. An opera, " Genevieve, 1 ' which 
was commenced in 1847 and finished in 1848, could not 
prove a success, as it was not well adapted for a dra- 
matic performance. An attempt was made to produce 
it at the Leipsic theatre in 1850, under his own direc- 
tion, but three representatians were enough to con- 
vince him of the above fact. In the same year he 
selected part of Goethe's "Faust ,, for a dramatic 
composition, which is justly acknowledged as one of 
the most successful of his attempts; the choruses, es- 
pecially, being very forcible and dramatic. However, 
as the 'different numbers are scattered scenes taken 
from the play, having no connection with each other, 
it is not fit for perfect performance, though the 
"Epilogue in Heaven " lias often been performed as 
a Cantata. 

A complete analysis of all his works cannot be 
given in an article intended only for a biographical 

sketch. 

> ♦ ■ 

&S"Sec our offer of premiums to subscribers, in Publishers' 
Column, page 88. _ 

EXTRACTS FROM "THE PIRATES." 

The libretto of " The Pirates of Penzance," by Mr. 
W. S. Gilbert, (author of the text of " Pinafore,") 
abounds in characteristically humorous points. We 
excerpt the following : 

Frederic, who is about to give up the life of a pirate 
and follow a respectable profession, appeals to a bevy 
of young ladies, for assistance, as follows: 

" Oh, is there not one maiden here 

Who does not feel the moral beauty 
Of making worldly interest 

Subordinate to sense of duty? 
Who would not give up willingly 

All matrimonial ambition 
To rescue such an one as 1 

From his unfortunate condition? 

Frederic is in despair, when Mabel comes forward and 
offers to aid him in his reformation. The pirates then 
arrive and threaten to marry the young ladies, through 

the agency of 

" A doctor of divinity 
Who resides in the vicinity,'' 

When Mabel warns them : 

" Hold monsters ! Ere your pirate caravanscry 
Proceeds, against our will, to wed us all, 
Pray bear in mind that we are wards in chancery, 
And father is a major-general ! " 

The major-general enters and sings : 
" 1 know our mvthic history, King Arthur's and Sir Caradoc's, 
I. answer hard acrostics, I've a pretty taste for paradox; 
I quote, in elegiacs, all the crimes of Heliogabalus, 
In conies I can floor peculiarities parabolus. 
] can tell undoubted Raphaels from Gerard Dows and /oi- 

fanies, , . , . . , 

I know the croaking chorus from the 'h rogs' of Aristophanes. 
Then I can hum a*fugue of which I've heard the music's din 

afore, , ._. , _ , 

And whistle all the airs from that infernal nonsense, 'I inafoie. 
I cau write you out a washing bill in Babylonic cuniform, 
Ynd tell you all the details of Caractacus' uniform. 
In short, in matters vegetable, animal and mineral, 
I am the very model of a modern major-general ! " 

A body of police sing : 

When the foeman bares his steel, 
All (trumpeting:— Tarantara, tarantara! 

We uncomfortable feel: 

Tarantara ! 
And we lind the wisest thing, 

Tarantara, taran tara ! 
Is to slap our chests and sing, 

Tarantara! 
For when threatened with emeutes, 

Tarantara, tarantara ! 
And your heart is is in your boots, 

Tarantara! 
There is nothing brings it round 

Tarantara, tarantara ! 
Like the trumpet's martial sound, 

Tarantara ! 



And afterwards: 
Skkg.— When the enterprising burglar's not a burgling— 
All— not a burgling; 

Sekg.— When the cut-throat isn't occupied in crime— 
all— pied in crime, 

Sekg.— He loves to hear the little brook a gurgling;— 
All— brook a gurgling, 

Serg.— And listen to the merry village chime— 
All— village chime. 

Skkg.— When the coster's finished jumping on his mother - 
All- on his mother, 

Sekg.— He loves to lie a basking in the sun— 
All— > n the sun; 

Serg.— Ah, take one consideration with another— 
All— with another, 

sekg.- The policeman's Lot is not a happy one— 
All— happy one.- 1 

There is a struggle between the pirates and police, 
the case of the latter being almost hopeless, yet the 
sergeant of police has a last resource : 

skhg.— To gain a brief advantage you've contrived, 

But your proud triumph will not be long-lived! 

KiNG—Don't say vou're orphans, for we know that game. 

Sekg.— On your allegiance we've a stronger claim, 

We charge you yield in Queen Victoria's name! 

This is an appeal that no Englishman, not even a 
pirate, can resist. The king and his crew at once 
surrender. 
King— We yield at once, with humbled mien, 

Because, with all our faults, we love our Queen. 

The General orders them to be marched off in cus- 
tody, when Iiuth enters. 

RUTH— One moment; let me tell you who they are- 
They are no members of the common throng, 
They are all noblemen who have gone wrong! 

This announcement has an electrical effect on the 
General and the police, who at once kneel in homage 



at the feet of their late foes. 

Genekal— No Englishman unmoved that statement hears, 

Because, with all our faults we love our House of 
Peers 
He begs them to resume their ranks and legislative 
duties, and at once consents to their marriage with 
his daughters. _ 

Popularizing Bach. 

The name of Bach need no longer strike terror into 
the hearts of country choral societies, or cause con- 
cert givers to shrug their shoulders before they admit 
any Bach music to their programmes. The two comic 
cantatas recently introduced to an English public by 
Mr. Samuel Reay, at the Bow and Bromley Institute, 
are well within the reach of an average choral class, 
and will not only be congenial to the performers but 
highly pleasing to the audience. Bach, a classic of 
the straightest sect of the contrapuntists, will become 
through these cantatas as popular as Rossini, and the. 
change thus wrought in the popular estimation of 
Bach will be far greater than most people would be 
led to expect.— London Musical Standard. 



All- 
All— 



All— 
Ali — 



All- 
All— 



all- 



How Cherubini Gently Broke Bad News. 

A singer of rare excellence presented himself before 
a jury of musical experts once upon a time. His 
voice was admirable, but not more admirable than his 
method; unhappily the young artist was grotesque- 
ly, hideously deformed. The artist jurors glanced 
at each other and instantly decided not to award a 
prize to such a monstrosity. "Let me break the news 
to him," said Cherubini kindly, "I'll let him under- 
stand it gently— sugar the pill for him." So the 
young artist was sent to Cherubini's room. To him 
Cherubini said: " My dear friend, what a voice you 
have! Splendid— magnificent! All the jury say that 
they never heard anything like it in all their lives 
they're wild with enthusiasm. " The young artist's 
heart swells with pride. "Only," says Cherubini, 
"they can't give you a prize, you understand— they 
an't running a monkey show!"— XlXme Siecle. 
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WHAT DISTINGUISHED PIANISTS, COMPOSERS AND TEACHERS SAY THEREOF. 



St. Louis, October 18th, 187!). 
Messrs. Kunkel Bros.— 

Gentlemen: — I take pleasure in expressing my gratification as 
to Jean Paul's "Operatic Fantasies," solos and duets, published 
by your house. They are the best and most effective operatic 
fantasies of moderate difficulty, intended for the average pupil, 
that have ever come under my notice. 

Teachers wishing good teaching pieces, which at the same 
time treat popular operatic airs, will I am sure give these com- 
positions a most hearty welcome. The typography and correct- 
ness cannot be surpassed. As yet I have not been able to find 
a single oversight of any kind. 

The superior lingering throughout the fantasies is another 
feature that cannot be too highly recommended, and it is bound 
to be appreciated by all conscientious teachers, as this impor- 
tant art is generally neglected by composers. 

Yours truly, Robert Oolhbeck. 



ST. Louts, October 27th, 1879. 
Messks. Kunkel Bros.— 

Gentlemen:— With all the wealth of great and noble produc- 
tions which the different periods and forms of musical art have 
contributed to the pianoforte literature there is a deficiency 
in some of its departments. Composers have almost com- 
pletely ignored the wants of that numerous class of players 
who have attained to a considerable degree of mechanical de- 
velopment by prolonged practice of studies, exercises and com- 
positions of more serious character, and who naturally wish 
for some lighter music, selections from operas, etc., suitable 
for home and parlor entertainment. True, there is a multitude 
of potpourris and fantasias, so called; but they are in most 
instances the effusions of musical penny-a-liners, clumsily 
transcribed, without the knowledge of musical laws and teeh- 
nicaH-equirements, degrading in their tendency and ruinous in 
their influence. 

The publication of your Operatic Fantasies, by Jean Paul, is 
to be considered in many regards an event of importance, as 
the great amount of knowledge and practical experience which 
the author has deposited in ins work must prove a, most valu- 
able addition to the scanty material of a much-neglected mu- 
sical sphere. Without wishing to enumerate the very many 
excellent traits of these Fantasies, I am sure that amateurs 
will not be slow in discovering their great attractiveness, and 
that teachers will immediately recognize their euphonic effect- 
iveness and pedagogical features, such as systematic fingering, 
correct setting adapted to the peculiarities of the instrument, 
and will admire the cleverness of tin; author who offers useful 
technical material in a most interesting musical garb. 

I feel confident that this opinion will in a very short space of 
time be endorsed by a unanimous popular verdict. 
1 am, very truly yours, 

Kuan/, Bausemek. 



Chicago, October 27th, 1870. 
Messks. Kunkel Bkos.— 

Gentlemen: — I have just examined a series of Opera Fantasies, 
edited by your house, which seem to me to fill a want long felt. 
It is to be hoped that the old-time Potpourris of Cramer and 
Beyer, already becoming obsolete, will be driven out entirely 
by just such fantasies. 1 have already taken occasion to com- 
pliment your editions. What 1 said then applies equally to 
these works, which are by their complete lingering and phras- 
ing especially adapted for teaching purposes. There is no 
squeamishness observable about the use of the thumb on black 
keys, and a change of lingers at a recurrence of the same 
note. The duets are real four-hand pieces and not simply a 
treble arrangement with a baby bass to it. I hope that the 
prevalence of foreign lingering will induce you to issue an 
edition in which it is used. Almost anybody can write difficult 
music, but Mr Jean Paul seems to have conquered the art of 
writing easy music as well. 

Believe me yours truly, Kmil Likbling. 



New York, November 28th, 1879. 
My deak Mr. Kunkel:— 

After a careful examination of the "Operatic Fantasies," by 
Jean Paul, you left with me, it gives me pleasure to state that I 
find them verv effectively and musicianly arranged. I cheerfully 
recommend them to ray friends and to those of the profession 
who are not acquainted with them. The excellent fingering, 
phrasing and typographical beauty will especially commend 
them. Julia Rive-King. 



New York, November 26th, 1879. 
Messrs. Kunkel Brothers.— 

Gentlemen: — I am charmed with Jean Paul's new Operatic 
Fantasies on Fatinitza, Trovatore and Pinafore. Do not fail 
to supply me with the remai ing numbers of the series as fast 
as they are issued They are superior to anything of the sort 
I have seen. I have long needed just such pieces for teaching 
purposes without being able to obtain them. Accept my thanks 
and congratulations. Yours very truly, 

Charles Fraijel. 



New York, November 28th, 1879. 
Messrs. Kunkel Brothers:— 

Dear Sirs: — 1 have played and thoroughly examined the ex- 
cellent Fantasies of "II Trovatore," "Fatinitza," and "H. M. S. 
Pinafore " etc., from the new set of Operatic Fantasies by Jean 
Paul, published by you. I must say that I consider them most 
pianoforte-like and musical. I think they supply a want long 
felt by teachers, and, in my opinion, no teacher ought to be 
without them. Respectfully, 

S. B. Mills. 



St. Louis, October 22d, 1879. 
Messrs. Kunkel Bros. — 

I have carefully examined the new Operatic Fantasies, II 
Trovatore and Pinafore, as solos and duets, and think Jean 
Paul has added fresh laurels to his already well established 
fame as a popular writer. The airs are very pleasingly and 
effectively arranged ; players of moderate ability can have no 
difficulty to learn them. 

A very commendable feature of these editions is the careful 
fingering to be noticed in every measure whereby the pupil, in 
the study, and the teacher, in the teaching thereof, is much 
assisted. 1 heartily recommend them to my friends and the 
profession. WaLdemar Malmene. 



Chicago, October 25th, 1879. 
Messrs. Kunkel Bros.— 

Genti:— With great pleasure 1 have played over some of Jean 
Paul's Operatic Fantasies, published by you, and found them 
superior to any that have been hitherto in the market. Both 
by their effective arrangements and choice selections of melo- 
dies, still evading very difficult passages, they are made acces- 
sible to the bulk of piano pupils. Please send me your differ- 
ent Fantasies as soon as published. Very respectfully, 

II. WOLFSOHN. 



ST. Louis, October 23d, 1879. 
Messrs, Kunkel Bros.— 

Gentlemen:— J have with pleasure perused the Fantasies of II 
Trovatore, Fatinitza and II. M. S. Pinafore, both as solos and 
duets, from the new set of Operatic Fantasies by Jean Paul, 
published by your house. 1 unhesitatingly pronounce them 
the most beautiful, practical and effective Operatic Fantasies 
now in existence, suitable to the wants of the average pupil. 

Their typographical beauty, correctness of fingering through- 
out every measure (to the value of which every teacher will 
certify), and their general correctness could certainly not be 
surpassed. 

I am sure they must soon become the favorite set of Operatic 

Fantasies of the profession, for wheresoever they are once heard 

they can unfold their banner with the proud motto, Veni, vidi r 

via. Please send me the different Fantasies as they are issued. 

Very truly yours, Marcus I. Epstein, 

Teacher of Piano and Harmony at the 

Beethoven Conservatory of Music. 

I heartily concur in the above. A. Epstein. 



Mount Union College, Ohio, Oct. 19th, 1879. 
Messrs. Kunkel Bros.— 

Gents:— I received the Fantasies— II. M.S. Pinafore and Fati- 
nitza— of the new set of Operatic Fantasies, by Jean Paul, which 
you have just published. They are arranged in an unusuaUv 
pleasing and instructive manner, bringing out the principal 
melodies clearly and yet with such embellishments of accom- 
paniment as suggest other effects and ideas than do those 
miserable scribblings of airs from these operas that flood the 
land. 

One who has heard H.M. 8. Pinafore performed immediately 
finds himself sailing " the ocean blue," presently little Butter- 
cup comes on board with her quaint song, the bell trio sug- 
gests that lively scene, and lastly he is worked up to an enthu- 
siastic spell- more particularly if there is any British blood in 
his veins— by the spirited strains of "He is an Englishman." 

The Fatinitza Fantasia introduces "Now up, away," "Chime 
ye bells," the waltz song, "Ah! see how surprised he is," and 
" March forward fearlessly," making a good and well wrought 
out selection of the best airs from this favorite opera. 

The exact tempo, indicated by the metronome marks, is 
quite an assistance to those who have "never," or " hardly 
ever," been present at a performance of said operas, as in 
ninety-nine cases out of one hundred the original effects are 
completely lost by wrong tempi- 

The correct Angering throughout every measure, is another 
feature deserving the greatest praise. 

These Fantasies by Jean Paul are.without exception the best 

Eianoforte arrangements of II. M. 8. Pinafore and Fatinitza I 
ave seen yet. Yours truly, Wm. Armstrong. 
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For KunkcVs Musical Review. 

VINETA. 



TRANSLATED BY MARIA FBEILIGRATH AND FRANK SILLER. 



I. 

From the .sea's abyss come softly stealing 

Chimes of evening bells subdued and slow. 
Wondrously to those above revealing 

That old wondertown, which lies below. 
Sunken lie beneath the restless ocean 

Now its ruins buried in the deep ; 
From its battlements witli ceaseless motion 

Golden spsfrklets to the surface leap. 
If a sailor sees the magic gleaming 

In the splendor of the sunset sky, 
He will ever seek it, idly dreaming, 

Though surrounding ft the dark cliffs lie. 
II. 
From my bosom's depth come softly stealing. 

Like a chime of bells subdued and low, 
Recollections and a strange revealing 

Of the love, that dwelt there long ago. 
Sunken lies a lovely world there hidden, 

But its ruins, deep within my heart . 
Often send celestial sparks unbidden, 

Which in visions to the surface dart. 
Then in the abyss I fain would plunge me, 

Through the leaping sparks sink deeply down, 
For I feel, as though the angels called me,— 

('ailed me to the fair old wondertown. 



P 



MAJOR AND MINOR. 

TAMBERLIK has been singing in Malaga. 

Mlijb. Aimee's real name is Mine. Trouchou. 

Signora TurollA has left Bologna for Rome. 

Faure will shortly sing three nights in Brussels. 

Wil.hei.mj will begin his concerts in San Francisco, Feb. 2d. 

Miss Minnie Hack has been ill from "bronchituss," as she 
spells it. 

General SHERMAN is particularly fond of comic opera and 
burlesque. 

The library of the late M. Roger, tenor, is to be sold, in Paris 
this month. 

The Spanish Students are young gentlemen of good social 
position at Madrid. 

St. Jules Zarembski is to succeed M. Brassinaa Professor 

of the Piano in the Brussels Conservatory. 

THE Belgians want anew national hymn, instead of the "Bra- 
banconne," which they consider antiquated. 

The Boston Handel and Haydn Society is preparing to pro 
duce Saint-Saens' "Deluge," which has been so successful 
abroad. 

It is said that Air. Max Maretzek will have the musical direc- 
torship of one of Mr. D'Oyley Carte's." Pirates of Penzance" 

Gompanies. 

HERR LASSEN has declined the post of Capellmeister, vacant 
by the resignation of Herr Hans von Buelow, at the Theatre 
Royal, Hanover. 

HANS RiohTER has just, renewed his engagement as con- 
ductor at the \ lenna Opera lor ten years, consequently he will 
not be able to come to America. 

Tut; marriage of Sir .Julius Benedict at the age of seventj -live 
years, to a young lady only twenty-two years old, has created 
much interest in London musical circles. 

ADELINE I'atti will be thirty-six years of age on the 10th 
111st. ; she is without doubt the world's greatest singer and re- 
ceives $2,000 per night during her Paris engagement. 

Dr. VON BUELOW is the guest of the Duke of Meininjren, and 
spends his time in writing bitter articles against Rubinstein's 
opera, Nero." These two great pianists do not speak to each 
other. 

]y ? , huM MIL MOLLENHAUER, who has graced the Symphony 
and I hllharmonic orchestras, became concert-master of Rudolf 
isial s orchestra after the close of the opera 6eason at the 
Academy. 

Hanslick, the famous Vienna critic, is so detested by Wag- 
ner, that his name is a family bugbear; and little Siegfried 
Wairners son, used to be frightened into good behavior at the 
words: "Der Hanslick kommt!" (Hanslick is coming!) 



THE study of the violin is becoming quite popular among 
young ladies in Europe as well as in America. It is estimated 
that in Boston no less than two hundred young misses are cul- 
tivating the acquaintance of the violin bow, largely to the ex- 
clusion of beaux of another sort. 

Miss ella Chamberlain occupies a rare held in music. Her 
Claims to public favor are based upon her ability to whistle 
operatic music very effectively. She resides in the suburbs of 
Boston. "O, Whistle, and I'll Come to You My Lad" would be 
an appropriate selection for her. 

Mme. Adkeina PATH'S second engagement— when she ap- 
peared in " La Traviata," "Lucia" (twice) and "Faust"— at 
the Royal Opera House, Berlin, was as brilliant a success as 
the Inst. The IOmperor Wilhclm has conferred on her the 
Gold Medal for Art and Science. 

l)R. Koenki, the celebrated German mechanician, between 
whom and Mr. A. J. Ellis, of London, a prolonged discussion 
as to the relative merits of sundry tuning-forks has been vig- 
orously carried on, has at length produced an instrument 
which will indicate a variation of one vibration in ten thousand 
from the assigned pitch. 

Mm rc. Montkjny-Remaury has returned from Strasburg to 
Paris. In attempting to invade Metz, the .Jeanne d'Arc of the 
piano (with her inseparable Erard) got snowed in and iced up. 
With an adagio of Beethoven's, however (by the aid of her 
sympathetically obedient, slave of ivory and wood), she melted 
the snow, thawed the ice, and arrived home safely. 

Madame Halevt, widow of Fromenthal Halevy, has just 
completed a, statue of her late husband on which she has been 
engaged, having already produced a bust of the celebrated com- 
poser of " La Juive." The figure was executed to the order of 
the Works Department of the Paris Municipality, and is in- 
tended to (ill one of the recesses in the facade of the Hotel de 
Ville. 

Lutii Kit's wedding-ring is on exhibition at the jeweler's,- 
Herr Rothe, at Duesseldorf. The ring, which bears the inscrip- 
tion, "Dr. Martino Luthero Catherina von Bora, 18 June, 1525," 
is a work of considerable art. On it is represented the Passion 
ol our Lord, the cross and the body of Jesus forming the mid- 
dle, surrounded by all the chief tools of the carpenter's craft, 
a small ruby recalling the holy blood. 

Messrs. Breitkopf AILektel, of Leipsie, the famous pub- 
lishers of the complete works of Beethoven, Mendelssohn, 
Mozart and Chopin, are about to add another name to this 
illustrious list of composers. They announce a subscription, 
edition of the complete works of Robert Schumann, edited by 
Clara Schumann. Additional interest, will attach to this edition 
from the fact that the name of Madame Schumann is connected 
with her late husband's works, which will now appear for the 
first time in a complete form. • 

A wise man in Germany, writing on the theory of sound, 
declares that several of the lower animals have not only a fair 
notion of the scale, but actually employ notes almost, if not 
quite identical as to interval with those of the human species 
In other words, that they comprehend counterpoint, and hold 
theories of thorough bass of which many of us, unfortunately, 
are ignorant. This explains Avhv dogs bark and cats mew and 
scratch at the door when the young ladies in the family are 
playing duets. The household pets are in extreme distress. 
Ihe music jars on their liner senses. 



GRAU'S FRENCH OPERA COMPANY. 

We have watched with interest the unparalleled 
success which Maurice Grau's French Opera Com- 
pany has met with wherever it has appeared. This 
success is a deserved one. Mr. Gran has understood 
that the shortest road to success was the honest one of 
giving the public all their money's worth and a little 
more ; and he has brought together a company which 
certainly has no superior, and. we believe, no equal 
In its particular line, unless it be in Paris itself, where 
its leading members are recognized as stars of the 
first magnitude. The St. Louis public will be glad to 
welcome back M. Capoul, the tenor who captured all 
hearts when he was here a few years since with Nill- 
son. Miles. Paola Marie, Angele and Leroux, the 
prime donne, and indeed the entire troupe, have car- 
ried the public by storm wherever they have ap- 
peared, both by their meritorious singing and their 
exquisite acting. In our next number we shall be 
able to give a critical estimate of the company— but 
we do not expect to reverse the universal verdict, 
that it is, in all respects, first-class. In the meantime 
we extend a hearty welcome to Mr. Gran and his 
artists, and recommend them to our mirth-loving 
citizens. 
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ROBERT SCHUMANN AND THE WAGNERIAN 
CHURCH. 



FUOM EE MENESTKEL. 



M. Adolplie Jullien, feuilletonist of the Francais, 
has just published an article, with which we hasten to 
identify ourselves, against Richard Wagner, as a mu- 
sical critic. We belong to those who think that the 
pen of a critic militant cannot be held with too much 
circumspection by a musical composer. Wagner's 
writings have, up to the present, done him more harm 
than his music has been able to do him good, and yet 
he has produced some genuine masterpieces, with 
"Lohengrin" at their head. The bitter pen of Hector 
Berlioz was most gravely prejudicial to the works of 
that musician. The public do not like to see compos- 
ers set themselves up as the pitiless judges of their 
fellows— and they like it all the less because the small 
musical chapel whence composers are personally in- 
spired rarely gives them an opportunity of admiring 
any music but their own. Composer-critics possess 
brotherly bowels of compassion for hardly any one 
but the dead ! and not always for the dead ! * * * 
Do we not, at this very moment, behold the Wagnerian 
Church excommunicating Robert Schumann, who, it 
is true, allowed himself, in his time, to execute many 
works of undeniable merit, including Meyerbeer's. It 
would be, therefore, in reality, only a just expia- 
tion, were it not a subject of profound regret to see 
composers of the first rank give way to such excesses 
with their pen. We will, however let M. Adolplie 
Jullien speak. He admires Wagner as much as he 
admires Schumann, but he considers it a duty, under 
the circumstances, to enter a protest and to defend 
the latter.— Editor " Menestrel.'" 

* 
* * 

"Sinee the Nibelungen performances collected round 
Richard Wagner, at Bayreuth, all his fanatic admir- 
ers and devotees, there has been formed a kind of 
Masonic society, which men of independent mind ab- 
solutely refuse to enter, and where the most trivial 
words falling from the Master's lips have the force of 
law. The official organ of this musical realm is the 
Bayreuther Blcetter, a review published by the Bay- 
reuth Patrons' Society and edited by Herr von Wol- 
zogen, under the direction and inspiration of Richard 
Wagner. It is in this paper that the god utters his 
oracles to the common herd of mortals. People will, 
perhaps, be astonished at seeing a writer who has al- 
ways defended quite as much as he has admired 
Richard Wagner's works, set himself so strongly 
against this adoration. But the truth is that the lit- 
tle church, in the midst of which the Master gets in- 
toxicated with incense, would in the end irritate the 
calmest minds; the genius gains nothing by 
these perpetual bowings and scrapings, and the man 
loses. 

" Then, again, Wagner is at present a prey to a 
fury for demolishing, which selects for attack even 
those musicians whom he ought to defend and re- 
spect. So long as he battered away at overrated com- 
posers, French and others, so long as he fell foul in 
fine style of musical duffers, nothing could be better, 
and it'was impossible not to join in chorus with him; 
but now. lo and behold, it is Schumann whom he 
attacks, Schumann, who, with only one opera, ought 
not to give him much umbrage; Schumann, in short, 
whom all the world of music now acknowledges as 
the greatest symphonist since Beethoven. To over- 
throw such a man two or three articles are not too 
much, so while he himself is preparing a terrrible 
one, Wagner has another, no less crushing, written 
by one of his followers. This person, Joseph Rubin- 
stein, pianist, and a familiar guest in Wagner's 
house, has nothing more than his name in common 
with the two celebrated brothers, Anton and Nicho- 
las Rubinstein— luckily for them. Joseph Rubin- 
stein has contributed to the Bayreuther Blcetter a long 



article "On Schumann's Music" in which he attacks 
the author of Manfred, not as a poet and a dramatic 
musician — that was a task Wagner reserved for him- 
self — but purely as a composer. He reproaches him 
with not knowing how to build up a piece of music; 
with invariably proceeding by rosalies, that is, with 
repeating certain members of phrases ascending by 
a tone or half a tone ; he then takes the Symphony in 
B fiat (No. 1), dissects the first portion, and demon- 
strates irrefutably the worthlessness of the whole 
composition. He does not treat any better the deli- 
cious pieces for the piano, quite the contrary, and he 
winds up pretty well in the following terms: 

" 'Looking at the subject even in a professional light, Schu- 
mann is entirely deficient in sincerity and truth, and it is to be 
hoped that the numerous authors who derive their inspiration 
from him will free themselves as speedily as possible from 
such pernicious influence ; otherwise there will be total ruin of 
taste and sentiment.' " 

"Wagner himself does not attack Schumann di- 
rectly; it is in an article on opera books generally, 
and on dramatic composition in particular, that he 
executes him en passant. He speaks of many musi- 
cians, Mozart, Weber, Winter, Spohr, etc., mention- 
ing at last Rossini, whom he praises unreservedly 
and in connection with whom he utters the singular 
avowal : 

" 'People in Germany cried out a great deal against Rossini ; 
but what, after all, really wounded us was not so much his po- 
etics as his genius. Luckily, Rossinis arc rare.' " 

"And so, with Wagner's leave, are Schumanns. 
Here, however, is the way in which the author of 
Tristan judges the author of Das Paradies und die Peri : 

■ < i * * * It was not long before my success at Theatre Roy- 
al, Dresden, attracted to me first Ferdinand Hiller and then 
Robert Schumann ; they wanted to see, from a short distance 
off, how, at one of the most important lyric theatres in Ger- 
many, a German composer, previously unknown, could obtain 
continuously the favor of the public. "The two friends thought, 
to begin with, that they had perceived nothing remarkable in 
me as a musician, and that consequently the only reason for 
my success was to be sought exclusively in the libretto. I my- 
self, also, was of opinion that it was of the highest importance 
to have a good book, and spoke to them about the matter, as 
they were looking out for operatic subjects. They asked me 
for my advice, and, when I gave, refused to follow it; I suspect ■ 
this was for fear lest I should play some trick off on them. 
With regard to my book of Lohengrin, Schumann declared be 
could not see the subject for an opera in it; herein his opinion 
differed from that of Herr Taubert, the Capellmeister, of Berlin, 
who, subsequently, after my opera was finished and had been 
performed, said he should like to take my text, and in his turn 
set it to music. When Schumann wrote the hook of Genoreva, 
it was in vain I attempted to persuade him into modifyingjhis 
third act, which was terribly stupid; he flew into a rage, be- 
lieving in his heart that my advice tended to nothing less than 
the destruction of his best effects. He had only one aim in view ; 
he wanted everything in his work to be German, chaste and 
pure, relieved, however, by some touches of lightness; and 
it was thus that he came to write the coarse vulgarities of his 
second finale. I was present, a few years since, at a very 
careful performance of this Genoveva, and J must confess that 
the third act of Auber's Bal Masque, an eminently repulsive 
work, raised on motives of similar quality, struck me as a mas- 
terpiece of esprit compared with the heart-rending brutality of 
this chaste and pure German author and composer. Strange to 
say, I never heard in Germany a single complaint on this head, 
so'great is the energy with which a German imposes silence on 
his real feeling, when one man is to be raised above another, 
Schumann, for instance, above myself.'" 

" Is all this quite serious? I really have my doubts, 
so sad would it be to believe. There comes, too, a 
certain paragraph in which Wagner shows the cloven 
hoof a little and appears to hint that he has been 
writing for the gallery: "The ideas here devel- 
oped," he says, " may be more or less just, but the 
article is not intended for the Cologne Gazette, nor 
for any important paper, so that, supposing it to be 
bad, it will remain between ourselves." 

" Granted; but, even though the Bayreuther Blcetter 
does not possess the importance of the Cologne Ga- 
zette, as Wagner laughingly observes, was it so very 
necessary to print such things, and could not the 
hateful feelings of a coterie be satisfied more cheaply? 

" A nr»T -nTTi?. .Ttit ttrvnt '' 



'Adolphe Jullien. 



4^See our offer of premiums to subscribers, in Publishers' 
Column, page 88. % 
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The Satter Concerts in St. Louis. 



Gustavo Satter has given us four concerts, and in these four 
concerts we havecnjoved specimens from a small host of great 
composers. Besides, we have learned how Salter's own works 
must be played, and we have been very thankful for this lesson 
which henceforth will enable us to do justice to music which is 
clad in the most distinguished forms and replete with a wealth 
of poetry essentially its own. 

Satter is one of the greatest pianists of the romantic school. 
He seems to have a rare power of idealization and is highly 
emotional. This explains, in part at least, the great popularity 
of himself and of his compositions with the fairer and more 
poetical sex. 

Satter gave us two Beethoven sonatas, a Goldmark quartette, 
a Rubinstein duo for the piano and violin, nine pieces by Men- 
delssohn, two by Chopin, one by Katt', one by Liszt, one by 
Litolf, six by Jensen, four by Bendel, and seven by Berlioz, 
Wagner, Prudent, Meyerbeer, Nicolai. Tausig and Gade. The 
reproduction of these so heterogeneous compositions was thor- 
oughly artistic in itself and satisfactory to his audiences. They 
might well have imagined themselves walking through parts of 
the Dresden Gallery, looking at the beauties of so many differ- 
ent masters. In Salter's playing the harshness of the involun- 
tary "one, two, three" system so necessary to orchestral 
achievements, and so scholastic in instrumental performances 
evaporates; and his playing seems an improvisation, an in- 
spiration. , , 

It is but natural to suppose that one who can so skillfully ren- 
der the musical thoughts of others should be still greater in the 
rendering of his own works. Such was the fact, for in the ex- 
ecution of these he is as unapproachable as Franz Liszt in 
Liszt's. Salter's Fantasies on "Faust," " Freischuetz" and 
" Robert le Diablo," his "Stella," "Oontes du Paradis," "Sleep- 
ing Beauty," " Sattarello," his " Poeme d' Amour," " Serenade," 
etc , etc., were simply unapproachable, and the compositions 
themselves proved him to be one of the foremost composers of 
the age. 

We had heard Satter once before; in New York, in 1876, in 
Booth's Theatre. May we ask whether we are not mistaken? 
Yes, indeed, we arc. The Satter that played there and then is 
no more the Satter that plays now than the Mozart who com- 
posed the piano sonatas is' the Mozart who composed "Don 
Giovanni." Why so? Very naturally. At that time Satter 
played at the wrong place, before wrong audiences, and sur- 
rounded by Tom, Dick and Harry. At that time people were 
wrapt up in the Centennial and driven into the eccentricities of 
Wagner's "Centennial March," and certain press influences 
which desired to be conciliated by money (we have seen letters 
and documents establishing that fact ; but "de mortuis,"— or de 
fugientibus— "nil nisi bonumj" ergo nil), but now he has had a 
'three years' most successful tour throughout the South, in spite 
of the detractions of those who were jealous of his snecess, he 
has become a recognized star in the musical firmament. Dogs 
bay at the moon but she sails serenely on, and Satter can now 
afford to let who will bark against a reputation, which unhurt 
continues to shine benignly for lovers of the good, the true and 
the beautiful. 

The first musical event of the past month was the week of 
English opera at Pope's Theatre given by the Adah Kichmond 
troupe. The troupe had just been re-organized and there was 
some crudeness in the performances of " The Chimes of Nor- 
mandy" and "Girofle-Girofia," the only two operas which they 
rendered, although others had been announced (this is proof of 
the lack of preparation of which wc have just spoken). The 
troupe, however, is a good one. Adah Richmond is a good come- 
dienneimd a more than ordinary singer Mr. Nathal as Gaspard 
in the "Chimes," and as Mourzouk in "Girofle-Girofia," could 
not have been better. He has much improved both as singer and 
actor, since we last heard him. Miss Hutchins, one of the 
troupe, deserves special mention for her excellent acting and 
acceptable singing. She did not, we think, receive from the 
local press the recognition which her talents deserve. 

Adah Richmond was followed by Emma Abbott and her 
troupe, which sang at the Grand Opera House for one week. 
Miss Abbott is a popular favorite and she added to her laurels 
in that respect. To be just, however, we think that there are 
in her own troupe artistes Avho are her superiors in most re- 
specte, and we need only mention the name of Mrs. Seguin to 
secure the assent of all musicians, who have heard both, to our 
statement. , 

A moke artistic organization than either of the former was 
the Thursby Concert Troupe under the unequaled management 
of Maurice Strakosch, by far the best concert combination that 
has visited St. Louis in many a day. Each of its members is an 
independent attraction. Miss Thursby is not one of those 
singers who rely for effect upon some vocal trick ; she is a con- 
scientious artiste. Her voice is not so remarkable for strength 
as it is for its silverv clearness and thorough cultivation. 
Whether she sings the "Polonaise from Mignou," "Why are 
Red Roses Red?" or some other florid vocal composition, or the 
simpler ballads she Rives as encores, she manages at once to 
captivate the heart of both artists and amateurs. In her every- 
thing seems natural and unaffected. To her, undoubtedly, be- 
longs the title of Queen of the Concert Stage. 



Both she and Mr. Rummel were the deserving recipients of 
elegant floral tributes, which must have depleted the choice 
stock of flowers of the Jordan & Co.'s nurseries, from which 
most of them were procured. 

Mr. Franz Rummel had been heard in our city with Wilhelmj 
a few months since. He is a pianist of the Rubinstein order. 
He plays with a really remarkable dash. His playing is tech- 
nically almost perfect, but if it were not, imperfections would 
scarcely be noticed, so great is the magnetism and entrain of 
his playing. This was most evident in his masterly rendition of 
Chopin's A flat polonaise, opus 53. We regretted that Mr. 
Rummel did not choose to favor our public with one of his few 
but excellent compositions, one of which he permitted us to 
hear in private. Our friends will doubtless be glad to hear that 
Mr. Rummel is now engaged in writing a Grand Concert Para- 
phrase of "Why arc Red Roses Red?" which will doubtless 
become one of the most popular concert pieces of the age. Mr.' 
Rummel, while here, added to his repertoire Tausig's "Morning 
Journals Waltz." We saw him play it off at sight, a feat which 
few pianists could accomplish, save by long practice. 

Jlerr Adamowski is a really elegant player ■upon the violin 
and has a bright future before him. Of Bignor- Ferranti, it is 1 ' 
unnecessary to speak; he is an old acquaintance of all our 
readers, and remains the best buffo singer on the American 
concert stage. The troupe, we understand, has been quite suc- 
cessful financially, and it deserved all the success it obtained, 
and more. 

Beethoven Con servatory. 

This institution gave its second musical soiree on the evening 
of .January 22d, when an unusually line programme was offered. 

The principal attraction on this occasion was Mr. Henry G. 
Hanchott, the newly engaged teacher and head of the piano 
department. Mr. Hanchett gave a very spirited and intelligent 
reading of works of Beethoven, Schubert, Chopin, Schumann, 
Liszt, Gottschalk and Rubinstein, and he fully sustained his 
Boston reputation : that of being the only rival of W. H. Sher- 
wood. The audience, which was a critical one, favored him 
with several encores. 

Miss Laura E. Fisher sang most beautifully Braga's "Angel's 
Serenade," and Miss Rose Schumacher covered herself with 
glory in singing F. P. Tamburello's charming song, "La Bion- 
dina." Both ladies were vociferously applauded, and each was 
recalled. Miss Annie Francis, considering that she sang before 
an audience for the first time, did very well. 

Mr. Waldauer's obligate violin parts to the songs of the Misses 
Fisher and Schumacher, were given in his usual excellent style. 
All those who attended the soiree felt when they left the hall, 
after the concert, that the Beethoven Conservatory was the 
place where parents should send their children to obtain a first- 
class musical education. 



Personal Mention. 



Messrs. Satter and RUMMEL, with whom we visited Shaw's 
gafden, expressed themselves as well pleased with its beauties. 

Among the recent additions to the musical profession of St. 
Louis we take pleasure in mentioning Mr. Ernest Schuetz, 
whose headquarters are at Balmer & Weber's. He teaches be- 
sides music, the French and German languages. 

EDWARD S. Payson, especial representative of the Henry F. 
Miller Pianoforte, called upon us recently. He informs us that 
the business of his company is " booming." He is the same 
good-natured, pushing, energetic fellow we have known and 
appreciated for years. 

Herr Remenyi, the renowned violin virtuoso, called at our 
ollice on his way to Kansas, where he is engaged to give a series 
of concerts. He looks well and seems to be becoming quite 
Americanized. Remenyi is not only a capable artist, he is also 
every inch a gentleman— one whom it is a pleasure to meet. 

Bkignoli's visit was a most agreeble incident. He has added 
to his already very extensive repertoire Robyn's "I Love but 
Thee." Brignoli is yet good for twenty years' first-class work 
upon the stage, which he has already occupied for nearly a 
quarter of a century, although he is only a little over forty 
years of age. 



BAUSEMER-SPAETER. 



In the last number of the Review we mentioned the return 
from Berlin of the eminent pianist, Miss AnnaSpaeter, and ex- 
pressed the wish that she might make St. Louis her permanent 
home. Wc then deputized Mr. Franz Hausemer as minister 
plenipotentiary of the Review to urge our wishes at the Court 
of the young artist, and we are happy to say that, with his kind 
assistance, the Review has succeeded in inducing her to re- 
main among us. She and Mr. Bausemer have concluded to 
enter into a life-partnership, under the firm name and style of 
Bausemer. Mr. Bausemer is entitled to the thanks as well as 
the congratulations of the music lovers of St. Louis. The pro- 
posed firm has our best Mashes and truest sympathies. 

Once Bausemer swore he ne'er would wed : 

"This life is full enough of troubles, 
And he who takes a wife," he said, 

"But halves his joys, his pains he doubles !" 

Weil, we'd "been there," we could but smile 

And only said : We'll see that later! 
We did not wait "a monstrous while"— 

He's changed his mind, we see it— Specter! 
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NEW MUSIC. 

"Lovk's Devotion" — Komanza for the Piano by Robert 
Goldbeck. 

"Love's Devotion'' in the name of the latest piano composi- 
tion from the pen of this distinguished author, who in working 
the apparently inexhaustible mine of his melodious thought, 
seems constantly to strike new veins of precious ore. "Love's 
Devotion" is unlike any of the composer's pieces. Instead of 
the fine tissue of tone thread with which he so often clothes his 
no less ethereal themes, he gives us this time a plain but deeply 
felt song of love which must appeal to every heart. This song 
is like the entrancing expression of some "loved face, an ex- 
pression absorbingly predominant throughout, with the excep- 
tion of some rich clusters of graceful arabesques which serve 
to frame the song as the flowing hair would the face of the 
loved one. Add to this the exalted passion, surging up here 
and there, which we might liken to the feelings of the devoted 
lover when he kneels before her in mute admiration, and we 
present to the reader the prevailing sentiment of this sweet 
tone poem. At times emotions of sadness arise, as of some- 
thing unattainable, but they soon dissolve again like the fleecy 
clouds of a bright sky. Considering the piece musically, it is 
pure in style and finish throughout, and offers no difficulty of 
execution. 



BOOK REVIEWS. 



"Love or Fame," and other poems, by Fannie Isabelle Sher- 
rick; pp. 152. St. Louis: W. 8. Bryan.—' Upon the whole this i- 
a meritorious work, one which by the side of some blemishes 
has many beauties. The first and longest poem in the collec- 
tion, " Love or Fame," is the one which pleases us least, its 
plot is neither novel nor striking, and the story is often made 
to drag by lengthy digressions. Further than that, Miss Sher- 
rick is an intensely subjective writer; in spite of herself she 
writes from her own standpoint and according to her own feel- 
ings ; consequently, so long as she expresses her own ideas, 
she is natural and interesting, but as soon as she attempts to 
put into the mouth of one of her characters views which are at 
variance with her own, she fails to make them appear natural 
and truth-like. The reasons that move Hilda to give up love 
for fame are very lamely presented by Hilda, who throughout 
the first part of the poem is an unnatural, if not impossible 
character. Yet there are many pretty passages in this compo- 
sition, and here and there a sparkling gem of poetic expression 
or feeling. We will only give two or three short examples of 
these, the limits of this notice precluding longer quotations. 
We have not, for many a day, read prettier lines than these, 
describing the subsidence of the storm on the sea shore: 

"Old ocean, like a child with passion spent, 
Lay gently sobbing in its rocky bed." 
Or these, describing Adrian's love for Hilda: 

"He loved as even the sun must love the flowers 
That slyly glance at him from leafy bowers, 
Or as the river with its strong deep tide * 

Must love the willows nestling by its side." 
And further on again : 

"Oh, brave, warm heart, your love indeed is true, 
You give your all, though naught is given you. 
True love is like the watching stars of nigfit, 
They shine for aye, though eyes see not their light." 
As wc have already hinted, however, we like Miss Sherrick 
best in her shorter poems. They are all readable, and many 
are quite good. "The Soldier's Grave," "Catching the Sun- 
beams," "Beyond the Sunset are the Hills of God," "The Baby's 
Tear," "Never," "The Prince Imperial," "A Sunbeam," are all 
compositions of real merit, and, we think, the best in the book. 
There is one grammatical mistake which mars many of the 
poems in this collection ; we mean the indiscriminate use of 
the singular and plural form of the second person of personal 
pronouns, as in these lines: 

"Swell out ye buds, and o'er the earth 
Thy sweetest fragrance fling," — 
Or again : 

"Lorraine, how can you speak such words to me, 
My love was never thine, etc." 
Can it be that the authoress has forgotten that thou is always 
a singular and you grammatically always a plural, and that the 
two are never interchangeable in the same sentence, or indeed 
in the same composition? We doubt not that in a future edition 
these faults, which, though slight, grate upon a sensitive ear, 
will be made to disappear. The make-up of the book is elegant 
and chaste, and a credit to the publishers and to St. Louis. 



Among our Exchanges. 

Brainard's Musical World has come; we are glad it is still 
among the living. We consider it one of our most valuable 
exchanges. 

The Indianapolis Musical World seems to have " died a 
bornin' " We feared it would ; it was so precocious. 

The Musical and Dramatic Times and Music Trade Bevieio of 
New York is dead. It died of smartness. 

The Musical Herald, Boston's new musical paper, looks well 
and reads well. We wish it success. 

The Amphion of Detroit is no more. Died of inanition. 

Who will die next? 



Pope's Theatre. 

Messrs. Pope and Zimmerman are straining every nerve to- 
please the better classes of the amusement loving public of our 
city. The Bandmanns have just closed a very successful en- 
gagement there. For the present month the engagements, so 
far as made, are the inimitable Florences on February 2d, 
followed on the 9th by the Boston "Drink" Party. 



Colman's Rural World. 

This excellent Farm Journal is almost indispensable rto the 
Farmer, Fruit Grower and Stock Kaiser. It is the only journal 
in America that has a department devoted to the culture of 
Sorgo for Syrup and Sugar. It entered its thirty-third year on 
the first of January, and has the best men in the West and 
South contributing to its columns on all branches of Agricul- 
ture. It gives splendid premiums for both small and large 
clubs. It is published weekly at $1.50 per year, by Norman J. 
Colman, 600 Olive street, St. Louis, Mo. Sample Copies free. 
Send for one. 



The Growing Demand for Musical Instruments. 

Fifty years ago music was considered, by perhaps ninety per 
cent, of the population of this country, comparatively a useless 
branch of education Hence, at that time, Mozart, Beethoven, 
Mason and other like inspired spirits were not walking hand 
in hand in the common schools with the authors of the text 
books of that time, as with those of to-day. In fact, the average 
intellect of that day, in the scheme for obtaining an education, 
or earning a livelihood, thought music a frivolous meddler— an 
element that should be suppressed rather than encouraged, 
and not at all worthy of serious attention from those who had 
high and serious aims in life. The grand anthem at Thanks- 
giving or Christmas, which the village choir had labored long 
to bring out, thrilled the people through and through, touch- 
ing their senses as nothing but music could, and yet no one 
thought of breaking the dull monotony of the school-room by 
introducing music there, and still less that the time was very 
near when "Yankee Doodle" and the multiplication table 
would march hand in hand about the school -room in school 
hours, with hilarity boisterous enough to raise the shingles of 
the roof. The suppliant tone of the ambitious sunny-faced 
girl of the period, when melodies first made their appearance, 
who dared to plead for one, was usually met with the reply 
that such things were not profitable. That they would divert the 
mind from useful studies, occupy time that should be given to 
work, and that suflicient amusement could be obtained in some 
less expensive way. A great change has occurred in the minds 
of the people during tin; past lifty years, but it is trifling com- 
pared with what the coming hull century will likely do for us. 
As yet the people have but a glimpse of the real value of music ; 
it is so dillicult to mark its influence or estimate its worth. A 
view of a beautiful picture— a fine sunset— or listening to choice 
music, was not accredited with doing much that would stand 
by one, and that could be used again, the results not being im- 
mediately visible. But few realized that the organs of tune 
and time were as essential in the developments and happiness 
of the individual as any of the family attributes. About forty 
years ago a company of Germans brought to this country a 
high order of music, and labored hard to retail it to the peo- 
ple. They found but little demand for it. "Hail Columbia," 
" Bonny Doon "and like simple songs our people could under- 
stand. The productions of the masters were not appreciated. 

It was fortunate for us that these German pioneers had not 
the money to return to their native land, as they would have 
been glad to do. The fields the pilgrims first found here re- 
quired no more labor to fit them for corn than those these men 
found for their music. As the years rolled by, the seed sown 
in New York, Boston, Philadelphia and Newport began to 
grow. At this time, also, railroads began to spread rapidly, 
and by their help a better class of music found its wav South 
and West, and to-day the best musical thought the world 
has produced is heard in every Stale in the Union. The whole 
people are being educated to appreciate classical music. 

The average Western fanner understands to-dav that the 
organ or piano is as essential to the happiness of his family as 
the cook stove or the bean -thresher in his barn. The high 
qualifications of the music teachers— both German and Ameri- 
can- now in all parts of the West, and the excellent periodi- 
cals devoted to music, all mean the sale of instruments, and 
good ones. The manufacturer of to-day who sits down on his 
reputation of ten years ago, and does not keep pace with the 
demands and improvements of the time, need not wonder why 
the wide-awake Arm of five years' standing, who are alive to 
present wants, are taking the lead. Forty years' experience 
in the business may mean half that number behind the age. A 
good instrument insures the sale of more in its ne ghborhood. 
No dealer can afford to put out a poor one. From this time 
en, where the reaper, the loom and the anvil goes the piano 
must go also. The demand for musical instruments has just 
commenced and the manufacturers that best touch the want 
of the masses will reap the benefits.— Exchange. 



Some idea of the trade which N. Lebrun is doing may be 
gleaned from the fact that in January alone he disposed of one 
hundred dozen of the Non Plus Ultra Accordions, patented in 
Europe, and that another invoice of two hundred dozens is 
now on the way. Good wares and reasonable prices are bound 
to tell. 
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The Best in the World. 



THIS 



Henry F. Miller 

PIANO-FORTES. 

The Favorites in the Concert Halls, 



Used by all the Great Artists 

During the past three seasons, '76- 79. 

Used at more than FIVE HUNDRED Concerts 
in Boston and vicinity. 

CHAS. R. ADAMS, 



The world-renowned tenor, says: "Of late 1 have had many 
opportunities of using your Pianos, and can say with pleasure, 
they have no superior in America, and my long experience 
abroad justifies me in placing them ahead of any foreign instru- 
ments of their kind." 



HENRY MAPLESON, 



Of London, Fug., the world-renowned operatic and concert 
manager, says : "Madame Koze and the other artists of my 
company are delighted with the 'Miller' Piano, for its rich 
purity of tone, and the wonderful manner in which it sustains 
the voice." 



iPECIAL OFFER TO THE SUBSCRIBERS TO 
KUNKEL'S MUSICAL REVIEW. 



Tc\ all who will write and mention that they are subscribers 
to tlds Journal, we will mail our new Catalogue, for which we 
usually request two three cent stamps to be sent 



It contains a full account of Piano-Forte manufacturing and 
elegast Engravings. In fact, this Catalogue is acknowledged 
to he' a work of art. If parties are thinking of purchasing, 
pleasi* also mention it when writing. 

Henry F. Miller, 

611 Washington Street, 

BOSTON, MASS. 



xi 



Very Best Quality, Perfect Fitting-, Superior 
Workmanship. 

Made in Elegant Styles from Wamsutta Muslin and 

best Irish Linen; Bosoms, 3-ply, all Linen — the 

very best; made to measure, Six for $9. 

Perfect satisfaction guaranteed. 

KEEP'S PAKTLY-MADE SHIRTS, only plain seams 

to finish, Six for $6. 
NIGHT SHIRTS, extra long, - - $ 1 each. 

KEEP'S KID GLOVES 
For Gents, the very best, plain or embroider6d, $1.15 

KEEP'S UNDERWEAR 
Comprises all the newest and best goods for Fall wear 
CANTON and SCARLET Twilled Fannel SHIRTS 
and DRAWERS for 75c. to $1.50. 

Angelo Fleece, Scotch Wool and Shetland Shirts 
and Drawers from 60c. to $2.50 each. 
Scarlet Wool Knit Shirts and Drawers, $1.50. 

THE LATEST NOVELTIES 

Are now ready in GENTS' SILK, LINEN and CAMBKIC 
HANDKERCHIEFS. Neckwear in elegant designs and effects. 
Our Gold-plated Jewelry is the very best quality. Scarf Rings, 
Pins, Studs, Sleeve and Collar Buttons, at about one-half the 
usual cost elsewhere. 

Samples and circulars mailed free. 

Perfect satisfaction guaranteed in all of Keep's Goods. 

GIBERT BROS., Gen'l Agents, 

604 Olive Street, ST. LOUIS. 

180 West Fourth Street, Cincinnati. 



SCHARR BROS., 

Engravers a B Stationers 

Seventh & Olive, St. Louis. 

IVORY AND RUSSIA LEATHER CARD CASES 
AND POCKET BOOKS. 

Fine Stationery of all kinds for the Holidays. 
Wedding, Visiting Cards, etc. 



MATHIAS 

Patent Piano Footstool, 

WITH PEDAL ATTACHMENT 
FOR YOUNtt PUPILS, 




This Footstool should be with every piano, on which children 
are to play. 

Highly recommended by the most prominent teachers — among 
others; S. B. Mills, Fred. Brandeis, Chas. Kunkel, Louis Staab, 
A •«!. J>avis, A. Paur, Chas. Heydtmann, H. S. Perkins, W. 0. 
Coffin, etc <9-Send for Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 
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NICHOLAS LEBRUN, 

Manufacturer and Importer of 

MUSICAL INSTRUMENTS 

And Musical Merchandise, 

AGENT OF THE BOSTON MUSICAL INSTRUMENT MANUFACTORY. 

207 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




Has on hand a large stock of New and Second-H andlnstru- 
ments for Bands and Orchestras, which are sold at the lowest 
possible prices, for cash or approved paper. 

Elias Howe's and Jean White's entire Catalogues on hand at 
publisher's prices, 

riEST-CLASS VIOLIN AND GUITAR STRINGS A SPECIALTY. 
49" Instruments, of any kind Repaired at Reasonable Charges ~W& 
Ten First Premiums Awarded to this 
Establishment. 



Beethoven Conservatory, 

Corner Sixteenth and Pine Streets, 

ST. LOUIS, MO. 

A. WALDA UER, Director. 



All branches ot Music taught at this Institution, and every one 
represented by a first-class 



Teacher and Performer. 

This Conservatory keeps open all Summer for the accommodation 
of pupils and such teachers mho- want to perfect themsetvis dtiring the 
Summer Term. 

i Tuition— $12, $16 and $19 per quarter, either for Instrumental 
or Vocal lessons. Scholars may enter at any time. The beginning 
of their quarter commences with the first lesson they take. 

Send for circulars. 
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Just Issued by the Chicago Music Company. 



VOCAL. 

1 11 the Highlands " Hoist 

A charming Scotch Ballad. 

1 Let my Name be Kindly Spoken" Drake 

A splendid Song and Quartette. 

1 In the Lovely Month of May " Rosenbecker 

One of the few really elegant Songs. 

1 Blast and Blow "—Ballad Gill 

'■ When the Hay is Mown Jaenie" Gill 

Two Songs by this talented author. They show the 
musician in every measure. 

1 The Isle of the Long Ago" Fargo 

Quartette Mixed Voices. This author is too well known 
, to require special nbtice. His compositions are always 
popular. 
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INSTRUMENTAL. 

'Oiseauxdu Matin Mazurka" Bawmbach $ 35 

(Birds of the Morning.) A very brilliant Mazurka. 
Not difficult. 



1 II ma Valse de Concert " IV. H. .Hoist 

If you desire a very showy effective Concert or Parlor 
piece this will certainly please you. This Waltz is very 
popular. 

■La Festa"— Grand March de Concert Hoist 

Performed by the Exposition Military Band and con- 
ceded to be one of the best Marches ever published. 



1 00 
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; Brown Eyes Waltz " 

An excellent teaching piece; easy and quite showy. 



SAMPLE COPIES MAILED POSTPAID ON BE CE LPT OF MAKKED PRICE. 

Lewis & Newell, Managers Chicago Music Co., 152 State St., Chicago. 
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N. E. Corner Fifth and Elm Streets, St. Louis, Mo. 

Most popular place of resort in the city. Main entrance on Fifth St. Entrance to Ladies' Parlor on Elm St. 
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{We do not always endorse the opinions of our correspondents.) 



NEW YORK. 



i 



New York, January 18th, 1880. 
Editor KunkeVs Musical Review : 

Of course you will expect me to say something 
about the demise of the Musical and Dramatic Times 
and Music Trade Review, and the flight of Freund, its 
chief editor and principal owner, leaving his credi- 
tors in the lurch to the tune of some $75,000, but I 
know but little more than you do. As usual, in such 
cases, new defalcations are appearing daily, those 
who have been " taken in," smart business men, de- 
sire to keep mum. The subject is in all respects un- 
musical, and L, for one, not being a detective, do not 
care to pursue it further. 

The " Pirates of Penzance " is the excitement of 
the hour in musical circles. Gilbert and Sullivan 
have written this in much the same vein as the now 
well-worn "Pinafore," which it seems to be about to 
rival in popularity. The authors are making this 
pay very nicely. Over $10,000 has been taken in 
every week, of which sum Messrs. Gilbert and Sulli- 
van receive sixty per cent. Max Strakosch, of whom 
Ford lets the theatre, has made several thousand dol- 
lars out of his lease. He hired the theatre in the first 
place for Neilson, but making other arrangements 
with her, he concluded to let it out to other parties. 
The ticket speculators are at work. Two of them, 
Kullman and Tyson, have bought three hundred seats 
a week for the next four weeks and paid their money 
for them, too. The management say that it is im- 
possible to prevent the speculators from getting 
tickets. That the men who are known don't buy 
them, but they send other men, and women, too. 
The "Pirates" is not as sprightly, perhaps, as 
" Pinafore," nor has it as many ear-catching melo- 
dies, still there is some remarkably good music in it, 
and much that is churchy in quality, like the Eng- 
lishman chorus in " Pinafore." One of the prettiest 
songs in this opera is the waltz for soprano and 
chorus in the first act, and one of the most amusing, 
the policeman's " ta-ral-la-la" chorus in the second 
act. In the first act there is a very funny gossiping 
chorus by the girls, where they chat about the 
weather, and an amusing situation, where they are 
caught with one shoe off and hop On one foot. It 
would be hard to say what is the funniest thing in the 
opera it is all so perfectly absurd. 

The "See Kadet," which was announced at Daly's 
under the title, " The Royal Middy," is indefinitely 
postponed. I am sorry for this, for there is real 
music and real fun in the piece. Mr. -John P. Jack- 
son, of the Herald, and translator of several of Wag- 
ners librettos for the Carl Rosa Company, has made' 
a translation of " Der See Kadet," which he pro- 
nounces the "true and only," and denies the com- 
pleteness of Madame Cottrelly's version. 

M. Adolphe Fischer, who conies from Paris, bear- 
ing high recommendations* made his first appearance 
at the third rehearsal and concert of the Symphony 
society, playing a Concerto by Saint-Saens, a Noc- 
turne by Chopin, and a Tarant'flle of his own com- 
position. His execution of the first and the third 
was exceedingly brilliant, and there was little room 
for unfavorable criticism in his performance of the 
Nocturne. M. Fischer's technique is truly admirable. 
The new violoncellist made a decidedly favorable im- 
pression. Knickerbocker. 
• — «• — . 

Liszt appreciates the fact that his music flnds favor in 
America. While in Rome, he conversed with Miss Brewster 
on thai topic. " Yes," he said, " I'll always recall with pleasure 
that, twenty years and mo e ag >, when my music was little 
cared for in Europe, it was played and liked in your country." 



CHICAGO. 



Chicago, January 24th, 1880. 
Editor KunkeVs Musical Review: 

I am still waiting for my Christmas present; the 
present which you did not promise, but which I ex- 
pected. " Better late than never," says the adage, 
which is sometimes true, and you might write, you 
know, that "owing to press of other matters" you had 
been unable to send it before. I'll accept the apology, 
only send on the present. 

The performance of the " Messiah " by the Apollo 
Club, which I announced in my last, took place ac- 
cording to announcement. The soloists were Miss 
Turner, soprano ; Miss Johnson, contralto ; Dr. Barnes, 
tenor, and Mr. Rudolphsen, bass. The oratorio was 
as well rendered as could have been expected by a 
small chorus. We need here, however, a master-hand 
to unite the rival and discordant societies into one 
grand chorus for the proper rendition of such works 
as this. 

On January 2d, Mr. Hanchett, on his way to your 
city to take charge of the piano department of the 
Beethoven Conservatory, gave a piano recital atller- 
shey Hall. He is a pianist of ability and will doubt- 
less make his mark among you. 

Miss Emma Thursby and Company gave two con- 
certs at Central Music Hall, which were much en- 
joyed. The programmes were an improvement upon 
those offered by the Patti organization, and contained 
some truly good music. Miss Thursby met with a 
warm recognition, every number that she sang being 
greeted witli applause, and her fine singing pleased 
her large audience greatly. Her voice is remarkably 
bird-like and clear, and her whole manner is pleasing 
and natural. Rummel interpreted Liszt, Chopin and 
Tausig most satisfactorily. The other members of 
the troupe all made friends here or renewed old and 
pleasant memories. 

" Her Majesty's Opera Company " closes to-day a 
two weeks' season and departs to visit you. The sea- 
son on the whole has been a very enjoyable one. It 
has given us "Martha," "Somnambula" (twice), 
"Linda," " The Daughter of the Regiment," "Aida" 
(three times), "Faust," the 'Stabat Mater," "Lucia" 
(twice), "Rigoletto," "Dinorah," and "Mignon," in 
all fifteen performances, which have been highly suc- 
cessful with the exception of the " Stabat Mater," 

"Faust," and the second performance of "Aida," 

the want of success in these being attributable to the 
indisposition of the artists. The attendance upon the 
various performances has been very large and ex- 
ceptionally brilliant, and the manager must take 
away with him a very comfortable pocket-book, while 
opera-goers will feel that upon the whole they have 
had a satisfactory quid pro quo. 

The finest soiree musicale given this season by the 
Chicago Musical College, occurred Monday evening 
at the First Methodist Church, and was in every par- 
ticular a handsome success. It was a gratifying com- 
pliment to the pupils and the college to see such a 
large audience in attendance, and this fact aided ma- 
terially in making the concert a thoroughly enjoyable 
affair. 

Maurice Gran's French opera company will com- 
mence a season of one week at Haverly's Theatre 
February 2d. 

The next concert of the Apollo Club will take place 
in February, when "Frithjof" will be given, with 
the assistance of the Arion Society of Milwaukee, as 
was the case last season. The soloists have not yet 
been selected. 

The Beethoven Society will give their next concert 
March 2d, upon which occasion they will perform 
Rubinstein's "Paradise Lost," Parker's "Redemption 
Hymn," Goldmark's march from the "The Queen of 
Sheba," and the "Morning Song," by Raff. 
Don't forget my Christmas gift. Quidam. 



84 



KUNKEL'S MUSICAL REVIEW. 



*w 



CINCINNATI. 



Cincinnati, January 25th, 18S0. 
Editor KunkeVs Musical Beview: 

Thomas is in New York just now, and as he is the 
soul of music in this city, there is but little to write 
about. Now, understand this is a "goak;" my letter 
will be brief, but rather owing to my own absence 
from the city during a part of last month than to the 
absence of Thomas. 

The preparations for the coming May Festival are 
going bravely on. The dates of the festival are 
Tuesday, May 18th; Wednesday, May 19th; Thurs- 
day, May 20th; Friday, May 21st. Choral concerts 
will be given on the evenings of these days, and ma- 
tinees by the orchestra and the soloists on the 
afternoons of Wednesday, Thursday and Friday. 

The principal soloists engaged up to date are Miss 
Annie L. Cary, Miss Craneh, contralto, of Cincin- 
nati, Signor Campanini, Mr. Myron W. Whitney, 
and Mr. Harvey, tenor, of Brooklyn. 

The managers of the enterprise have been greatly 
embarrassed by the troubles which arose among the 
various societies which are to take part in the fes- 
tival. But, fortunately, these discords have been 
harmonized. On the 13th inst., the first mass-re- 
hearsal took place in Music Hall, whose stage had 
accommodations for 650 singers, and nearly all the 
seats were occupied. A number of rehearsals are 
announced, and a rule has been adopted that unex- 
cused absence from any rehearsal involves loss of 
membership in the chorus. At the first rehearsal 
two hours were spent in studying parts of Beetho- 
ven's mass in D, which will De the principal work 
performed at the festival. The solos were sung by 
Miss Anna B. Norton, Miss Julia Gould, Mr. A. B. 
Darby, and Mr. J. F. Rudolphsen. Mr. Arthur Mees 
played the accompaniments on the piano, and Mr. 
George E. Whiting on the organ. The singing 
is said to have been exceedingly good, considering 
the difficulties of the work and the small amount of 
study of the chorus while it was divided into sec- 
tions. 

The pupils of the Conservatory of Music, under the 
direction of Miss Clara Baur, the efficient president 
of the institution, gave a pleasant and interesting 
iioncert in the parlors of the Conservatory on last 
Thursday evening. Choice and difficult selections 
were rendered by the little ones in true musical style, 
and reflected great credit upon themselves and their 
teachers. The following named pupils took part: 
Miss Ada Johnson and Mr. John C. Garr, Miss Jennie 
Levy, Miss Lena Buehl, Miss Ida Lang, Miss Lulu 
Lotze, Miss Julia Wetzstein, Mrs. E. D. Bacon. Miss 
Binnie Page, Miss Josie Stall, Miss Freida Wolff, 
Miss Clara Phillippbaar, Miss Emma Gutmann, Miss 
Carrie Copse, Miss Ella Beutepohler, Miss Catherine 
Wagner, Miss Mattie Warren and Mr. John C. Garr. 

The concert given on last Friday evening by the 
Ambrose Musical Society at the Lawrence Street 
Church attracted a large and appreciative audience. 
The chief work presented was Gade's cantata, "The 
Erl King's Daughter." All the parts were acceptably 
filled, and, in one or two instances, with more than 
ordinary excellence. To Miss Sallie Edwards fell the 
title score, and its beautiful passages proved the 
vehicle through which she exhibited a soprano voice 
of sweet musical timbre and good range. 

Signor Paola La Villa, formerly of the College of 
Music, but now of New York City, has written an 
opera in four acts, entitled "The Duke of Elbro". 

Mr. Whiting, organist at the College of Music, has 
recently published a book of organ music. 

The fifth of the series of Symphony Concerts takes 
place on Thursday evening, February 5th. The pro- 
gramme includes assoloists Miss Annie B. Norton. 
Miss Julia Gould, and Professor Hartdegen in a 
voiloncello solo. Miss Norton and Miss Gould appear 
with the women's voices of the College Choir in that 



exquisite number by Greig, "The Cloister Gate." 
This composition was given last winter in one of the 
symphony concerts, and there was expressed a general 
desire for its repetition, but there was no room for it 
at that time. Brother Jonathan. 



BEETHOVEN'S LAST COMPOSITION. 



Nottebohm, whose access to many of Beethoven's 
manuscripts enables him to throw light on a consid- 
erable number of vexed questions regarding the com- 
poser and his labors, gives in his book entitled 
"Beethoveniana," an interesting opinion concerning 
three of Beethoven's compositions, each of which 
has been called his last. The first he mentions is a 
little piece, in B sharp major, for the pianoforte, pub- 
lished by Schlesinger, in Berlin, under the title 
" Derniere Pensee Musicale." This composition 
Beethoven contributed to the souvenir album of a 
friend, during July, 1818, before the finale of the 
sonata, Op. 106, was written. Therefore, the title 
given by Schlesinger is unfounded. The finale of the 
string quartette, Op. 130, is no doubt the last of Beet- 
hoven's compositions published in its original form. 
The quartette was completed during the month of 
November, 1826, about four months previous to 
Beethoven's death. The third composition to be 
mentioned is a piece, in C major, for the pianoforte, 
published in 1838 by Diabelli & Co., in Vienna, with 
the following title and notice : — "Ludwig Van Beetho- 
ven's Last Musical Conception. Sketch of the Quin- 
tette which Diabelli & Co. ordered of Beethoven, and 
have purchased of his estate." The Leipziger Allge- 
meine Zeitang, page 28, anno 1828, says : — " Diabelli & 
Co. have purchased Beethoven's last composition, the 
Sketch for a Quintette, which was begun in November, 
1826, but never extended further than twenty or thirty 
bars." This.triflejhas not been published as a quintette, 
but in the form of transcriptions for the pianoforte. 
It is certain that it was composed during November, 
1826, about the same time as the finale, Op. 130; and 
it becomes of interest to ascertain which of the two 
is later in point of time. Probably the better opinion 
is, that the sketch published by Diabelli in 1838 is 
Beethoven's last musical idea, though the evidence 
which confirms this belief is purely circumstantial. 
In looking over Beethoven's manuscripts, Nottebohm 
finds on the same role of music-paper which contains 
the full score to the last movement of Opus 130 in ink, 
the pencil sketch for a part of the quintette, ordered by 
Diabelli. Beethoven did not live to complete it; and 
as the sketch, in its original form, was of no practical 
value, it was transcribed for the pianoforte, and 
published, as we said above, in 1838, by Diabelli. — 
Musical Beview. 



According to the Gaulois, there is a project in hand to erect 
a new and splendid theatre for the performances of Italian 
opera, somewhere between the Rue Lalitte and the Grand 
Opera, at the cost of 12,000,000 francs, a rich financier purchas- 
ing the ground valued at 2,000,000 francs, which will be his 
contribution to the scheme. Truth is, the Parisians are 
ashamed, the Theatre Ventadour having been demolished, that 
there should be no other appropriate building to replace it; for, 
after all, Italian opera was the entertainment most patronized 
by the higher classes. ^ 



Miss Lyon Huntkr (to Herr Bogolubolfski, the famous 
virtuoso, whose afternoon pianoforte recitals are the wonder of 
the world) — " A— By-the-by, Herr Bogolubolfski, we thought 
you might perhaps like to try the new piano !" Chorus of ladies 
— " Oh, do, Herr Bogoluboffski ! Pray do?" Herr Bogoluboffski 
(who has been asked to dine enfamille, and spend the evening, 
"quite in a friendly way") — "Laties! If you vould perhaps 
vish zat I should amuze ze gompany, Icvite in a vriendly vay, I 
can preak ze poker on my arrm, I can schwallow ze dable- 
schboons, and I can schd'ick a lighted dallowgandle in my 
mose vizout pudding it out, put 1 gannot blay ze biano after 
dinner?"— Punch. 

• — m ■ 

j6®'See our offer of premiums to subscribers, in Publishers' 
Column, page 88. 
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BALMER & WEBER'S 

Latest Musical Novelties 



VOCAL -Concert Songs. 

Love's Kcstacy— for Sop.— Ital., Ger. & Eng. text. . Carl Bohm 
Love's Ecstacy— for M. Sop.— " " " 

The Sunset (UTramonto)— for Sop.— I. &E. text..^. Fusco 

The Sunset (11 Tramonto)— M. Sop.— " 
€ome where the Zephyrs play— Sop.— I. &E. text.. Meininger 
•Come where the Zephyrs play— M. Sop.— " " 

Farewell to Naples (L'Addio a Napoli)— Sop.— Ital. & Eng. 
text Lavignie 

Farewell to Naples (L'Addio a Napoli)— M. Sop.— I. & E. 

text Lavignie 

La Farfaletta— Sop.— I. & E. text Meininger 

La Farfaletta— M. Sop. " " 

Christine of Sweden— Sop.— (Descriptive)— French, Eng. 
& G er. text Concone 

Song of the Brook— Sop Meininger 

VOCAL— Operatic. 

The Reporter Song— from Suppe's Fatinitza— Eng. & Ger. 

text Schuman 

Pasha's Reform Song—from Suppe's Fatinitza— Eng. & Ger. 

text Schuman 

Love is the Watchword— from Suppe's Fatinitza— Eng. & 

Ger . text Schuman 

Kismet— Duet— from Suppe's Fatinitza— English & German 

text Schuman 

VOCAL— Miscellaneous. 

Sun of my Soul— Sop.— Aria for Offertory Ballmann 

Sailor's Farewell— Duet for Sop. & Bass J.li. Mueller 

Save my Child— Descriptive Song& Chorus Harry Banks 

Dorkin's Night— Descriptive Song & Chorus Van Berg 

Flirting on the Lawn — Serio-comic Song with Female 

Chorus JDumont 

The Old-Fashioned Cradle— the best pathetic Song ever is- 
sued Dumont 

Dreams that Once were Mine— Song and Chorus Dumont 

Darling Awake from thy Dreams— Serenade, Song and 

Chorus Dumont 

Elegant title pages grace mostly all of the above. 

LATE INSTRUMENTAL MUSIC. 

Fire-Fly— Caprice de Salon Garrat 75 

Sounds from the Pines— Descriptve Concrt Fantasie. Wyman 60 
Shepherd Maiden— Descriptive Fantaisie Pastorale... Lange 60 
Home, Sweet Home— the very latest and best Transcription 

O p . 1 45 S.Smith 75 

Rubicon Grand March de Concert— by the author of Falling 

Leaves J. E. Mueller 60 

Forest Oak March— bv the author of Forest Home March— 

T. Stephenson 35 

Parting Regrets -Waltzes— played everywhere Oungl 60 

San Antonio— Waltzes— as played at Newport, Saratoga, 

etc Gungl 60 

Prayer from Moses in Egypt— Transcription for left hand 

alone Vrey 60 

Bells of Cornville-Potpourri (Planquette-17 Airs Beyer 75 

Bells of Cornville— Waltzes (l'lanquette)-the best set ex- 
tant.... Beyer 60 
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Bells of Cornville — Galop— (Planquette)— played every- 
where Beyer 

Fatinitza— Potpourri (Suppe) Lange 

Fatinitza— March (Suppe)— the original copy " 

Czerny's Scales and Chords— with foreign fingering as used 

by all Conservatories 

Czerny's Grand Finishing Studies— in six books— best edition 

extant • • • • each Jl 

Conservatory Finishing Studies— with marginal notes to aid 
teachers and students Lawitzky 1 



BALMER <Sc WEBER 

Recommend to Teachers, Mothers, Sisters, Cousins, Aunts, etc., 
I©~ SCHUMAN'S INSTRUCTORS ~@8 

For PIANO, VIOLIN, FLUTE, GUITAR and CABINET OR- 
GAN— the cheapest and most practical books extant, and the 
only books of this kind that have Instructions in Gekman 
and English.— Price 75 Cents each. 



BALMER «Sc WEBER 

Will mail to any address their 

NEW DESCRIPTIVE CATALOGUE, 

containing over FOUR THOUSAND different pieces of Mu <ic, 
all so correctly classified and graded, that parties from a dis- 
tance can safely order from one of the most popular and valu i- 
ble Catalogues in the land without fear of disappointment. Bj 
sides Balmer & Wkbek are noted for tilling orders promptly. 
Any musical information will be cheerfully given, and our 
knowledge of many different languages enables us to And any- 
thing—if it is in existence ! For anything in the Music line ad- 
dress the oldest and only reliable Music House in the West— 

zq-a^IjIviiei*. eta "wiEiQjan., 

ST. LOUIS, MO. 



A. SUMNER & CO. 

708 and 710 Locust Street, 

Pianos & Organs 



THE 



WEBER, 

Which leads the world. All Artists admire and buy 
the Weber Piano. 

Hazelton Bros. 

Celebrated for their great durability and mellow tone. 

J. P. HALE. 

Nothing like them in quality, for the price. 

Standard Organ 

Maximum quality and minimum price. 



Instruments fully warranted and satisfaction guar- 
anteed. Send for Price List. Correspondence 
solicited. 

A. SUMNER & CO. 



THE 




THESE TRULY MAGNIFICENT INSTRUMENTS 
ARE UNSURPASSED FOR ELEGANCE OF EX- 
TERIOR AS WELL AS SWEETNESS OF TONE, 
AND ARE SOLD AT LOWER PRICES 
THAN ANY OTHER RELIABLE MAKE. 



For particulars please address 

1007 Spring Garden Street, 
PHILADELPHIA, PA. 
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EARLY IN THE MONTH OF MARCH, 



All readers of this paper are invited to call and inspect the Largest and Handsomest 

RETAIL DRY GOODS HOUSE IN AMERICA, 
Sixth, from Olive to Locust Streets, 



J. KENNARD & SONS, 



•DEALERS IN- 



Lllxlll 



L/ACE AND 



DAyVL 



vUI^TAIN pO 



& 



LARGEST CARPET HOUSE in the WESTERN COUNTRY. 



ggg^Call and see our Stock before purchasing elsewhere."®a 



416 & 418 N. Fourth Street, ST. LOUIS. 
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THE MISERERE. 









A SPANISH LEGEND FKOM THE FRENCH OF G. BECQUEK. 



A short time ago I left the city of Seville to visit the ^ebratod 
monastery of Oaserta. 1 was reading in the qld I UbrMTi w g 
mv attention was drawn to a number of sheets of music, thai 
Uy ii a" or icr of t he room. Evidently the manuscript was ex- 
•eedino-lv old for it was covered with dust and discolored and 
worn by the effects of dampness. On looking at 1 1 ^opvered 
it was a Miserere. I am passional ely fond of mnste and there - 
fore, I examined the pages with great care. What espcuaiij 
struck me was the last page and the Latir imcdMb written 
fthereon, although the Miserere was not finished, My ^^ curiosity 
was still more excited from the strange fact that the Italian 
words which are always used to describe the manner in wh oh 
apiece ought to be played, such as maestoso, allegro, forte, 
•it rdando" etc, were not to he found, but in their stead strange 
annotations were place,! reading thus: The bones ratt e 1, ' 
-'cries of distress seemed to come out of the air, tl e s 1 ngs 
shrieked without discord;" " brass tn"^"™*** ™£*°f 
deafening me ; " the instruments all played w Jthout coi ^owaA 
ing each other;" " it was humanity weeping." And stiangci 
still were the following lines: " The spectres were bones cov- 
•cred with llesh- terrible, flames -the harmony of heaven- 

8t ^aVdoes W toSn?" I asked a small old man who was 
accon! anvhig Vne, as I finished reading the lines Which had 
cvldcntiv been written by a madman. The old man then told 

^SVyeSSSdark andrainy night, a pilgrim came to 
the doors of this' monastery, asking to be a llowed to dr> 1 is 
clothes by the fire and for a piece of bread to still UBMafB, 
and some place of shelter where he might await the dawn and 
then CoTtinue his way. A monk gave his poor bed and modest 
repast to the traveler, and then asked him whither he was 

b ^\^a d m^sfc!an7' a replied the pilgrim. "I was born far from 
here, and 1 have enjoyed a great renown. In my youth I made 
of my art a powerful arm of fascination; it gave bnth to pas- 
sions which finally led me to crime. I now wish, in my old age, 
to consecrate to good things the talents I have hitherto used 
for evil, and thus obtain pardon." , . , 

The monk, having his curiosity excited, asked him several 
questions, and the musician continued thus: • 

"I wept in the bottom of my heart over the crime I had com- 
mitted. I could find no words worthy to express my repen- 
tance or in which to implore God's mercy, when one day, as I 
was turning over a holy book, my eyes were held by that sub- 
lime cry of contrition-the psalm of David beginning 'Miserere 
rnei Oeus" From that moment my sole thought was to dis- 
cover a musical composition which I desired should be ^mag- 
nificent and sublime that it alone would be able rightly to in- 
terpret the grand and majestic hymn, the sorrow of the prop et 
king. I have not been able to compose it yet, but if I eyei suc- 
ceed in expressing the feelings in my heart, the ideas that con - 
sume my brain, I am sure I will write so marvelous a Miserere, 
so heartbreaking a grief that its like lias never been heard since 
the world began, and that the archangels will cry with me, then- 
eyes filled with tears, 'Have mercy on me, my God, have 

m The pilgrim remained thoughtful for some moments, then 
heaving a profound sigh, continued his story. The old man and 
two or three shepherds belonging to the monks' iarm listened 
silently, gathered around the firelight. • * 

"After having traveled," continued he, " through .Germany 
and Italy and a great part of this country of classical religious 
music I have never yet heard &■ Miserere capable of inspiring 
me, and I am almost sure that I have heard all that exist. 

"All I " interrupted a shepherd; " that is impossible, for you 

have never heard the Miserere of the mountain." . . . , 

" The Miserere of the mountain," exclaimed the astonished 

musician ;" what is that?" ., £ ■ 

" The Miserere," continued the shepherd, with an air of mas- 
tery, "that is onlv heard by shepherds who wander day and 
night over the mountains and valleys with their flocks and 
which has a history as true as it is astonishing. At the ex- 
tremity of this valley, whose horizon is bound by a chain of 
mountains, may still be seen the ruins of a monastery that was 
very celebrated many long years ago. A K^eat seigneur disin- 
herited his son on account of his crimes, and had the edifice 
built from the proceeds of the sale Of his lands. The son, who 
was as wicked as the archfiend, if, indeed, he was not the de- 
mon himself, seeing his fortune in the hands of monks, and his 
castle transformed into a church, placed himself at the head 
of a troop of bandits. One Holy Thursday night, at the very 
hour when the monks were chanting the Miserere, the bandits 
penetrated into the church, pillaged the monastery and set it 
on fire. The monks were all massacred or thrown from the 
rocky height. After this horrible exploit the bandits disap- 
peared. The ruins of the church still exist In the hollow of the 
rock where the waterfall has its source, which, falling from rock 
to rock, finally forms the little river that runs beneath the walls 

« Button me about the Miserere;' interrupted the impatient 

"'"Liston, I will soon have finished," the shepherd said, and he 
continued thus : "The crime terrified all the people about, they 
repeated the tale of the tragedy, which has come down to us 
by tradition. Old men tell the story over in the long winter 
nights. But what preserves its souvenir more vividly, is that 
everv year on the night of the anniversary of the crime, lights 
are seen glimmering through the broken windows of the church , 



and a strange sort of mysterious music is heard, UkedgMjUal 
funeral chants mingled with the wind's moaning *o doubt it 
is the niassacred monks come from purgatory to implore Di- 
vine mercy, and they sing the Miserere. 

''Does this miracle still occur? >' asked the traveler. 

"Yes it wi begin without the slightest doubt in three hours 
from now, for this is Holy Thursday night, and eight o'clock 
has just struck on the monastery clock. 

" how far awav are the ruins? • , . ... 

" \ n h ur and a half from here. But what are you about? 
Where are vou going on such a night as this?" cried they all, 
seeinK the f pilgrim rise, take his staff and go towards the door. 

" Where ami going? " To hear this mysterious and marvel - 
OUS music, the grand, the true Miserere of those who re urn to 
earth after death and who know what it is to die in sin." 

saying this, he disappeared, to the great surprise of the monk 

ai The h wind howled and shook the doors, as though a strong 
hanl was try "g to wrench them from their hinges The rain 
feinnto™$ts,Vattnga^ 

time a streak of lightning .Humiliated the darkness. Henri 
moment* of surprise passed, the monk exclaimed: "He is 
mad!" "lie is surely mad!'' echoed the shepherds, drawing- 
nearer to the fire. ' \. ■ .1 * * * 



After walking an hour or two, the mysterious pilgrim, follow- 
ing the river's course, reached the spot where rose the impos- 
nlaid sombre niins'of the monastery. The rain had ceased, 
clouds floated over the heavens, and athwart their broken out- 
8 no Ta ffitive ray of bale and trembling light shone; the wind 
beating against the massive pillars, moaned sadly as it lost 
itself in the deserted cloisters. However, nothing superhuman 
or un itiral troubled the mind of him, who, having laid many 
an JKht for shelter in the ruins of some deserted tower or sol 
ftarv castle; was familiar with such sounds. Drops of water 
filtering through the crevices of the arches, fell on the large 
Suareltones beneath, sounding like the ticking of a clock An 
,w ill at had taken refuge in a .dilapidated niche, began to 1 oot, 
andreptueTwhom the tempest had awakened from the..- long 
k tl arKV thrust their hideous heads out of the rocks, or glided 
amid the stunted shrubs that grew at t he foot of the altar, and 
disappeared in the broken tombs. The pilgrim listened to all 
1 e mysterious and strange murmurs ot the solitude and of 
i Mil and seated on the mutilated statue of a tomb, awaited 
with feverish an xiety for the hour of mystery to arrive. 

Time sped on and he heard nothing save the confused and 
mingled murmurs of the night, which repeated themselves, 
though in a different manner, from minute to minute. 

"lave 1 made a mistake?" the musician asked himself. But 
lust then he heard a new noise, an inexplicable one for he 
ace It was like that which a large clock makes, a tew sec- 
onds before its strikes the hour-a noise of wheels turning, of 
ropes lengthening, of a machine beginning to work slowly. A 
be 1 ra . goncc, twice, thrice, and there was nei her a bell nor 
clock nor even a belfrv in the ruined church. The last stroke 
of the bell, whose echoes grew fainter and fainter, had not died 
away its uTtimate vibrations could still be heard when the 
granite dais, covered with carvings, the marble steps of the 
a tar, the sculptured stones, the black columns the walls, the 
wreath of trefoil on the cornices, the pavement, the arches, the 
entire church was suddenly illuminated without a torch or 
1; nip being visible to produce the strange light. Everything 
became animated, but with a sudden movement, like the mus- 
cular contraction's which electricity applied to a dead body 
produces-movements which imitate life, but winch are far 
more horrible than the stillness of a corpse. Stones mined 
themselves to other stones; the altars arose intact from their 
broken fragments strewn around, and at the same time the de- 
molished chapels and the immense number of arches interlaced 
themselves, forming with their columns a veritable labyrinth. 
The church being reconstructed, a distant harmony, which 
might have been taken for the moaning of the wind, was heard, 
but it was in reality a mingling of distant voices solemn and 
sad that seemed to rise from the bosom of the earth, and which 
became more and more distinct little by little. . 

The courageous pilgrim began to be alarmed, but, his fanati- 
cism for the mysterious warred against his fear Becoming 
more cal m he rose from the tomb on which he had been resting 
and leaned over the edge of the abyss, whence the torrent leap - 
ing from rock to rock fell at length with a noise of continuous 
and dreadful thunder. The pilgrim's hair stood on end with 
horror * * * * He saw the skeletons of the monks half 
enveloped in the torn fragments of their gowns. Under the 
folds of their cowls the dark cavities of the orbits in their skulls 
contrasted with their fleshless jaws and their white teeth 1 he 
skeletons clambered with the aid of their long hands up to the 
fissures of the rocks, till they reached the summit of the preci- 
pice, murmuring the while in a low and sepulchral voice, but 
with an expression of heart-rending grief, the first verse of 
David's psalm: 
Miserere mei Deus secundum magnum misericordiam tuam. 
(Have mercy on me my Good according to Thy great mercy.) 
When the monks reached the peristyle of the church they 
formed themselves into procession and knelt in the choir, con- 
tinuing in a louder and more solemn voice to chant the suc- 
ceeding verses of the psalm. Music seemed to re-echo the 
rhvthm of their voices. It was the distant rumble of thunder 
that rolled as it passed away ; the voice of the night- wind that 
moaned in the hollows of the mountains; the monotonous 
sound of the cascade falling on the rocks, and the drop of filter- 
in"- water, the hoot of the hidden owl and the coiling and un- 
colline of the noisome reptiles. All this produced the strange 
music, and something more besides, which one could not ex- 
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oK whMwTnrt "hS?? ' a 8 ° n ? e ^firwWeh .seemed like the echo 
oiawhiilvyind, that accompanied the repentant hymn of the 

word"! g ' Wth n ° teS a,Klhil, -»'»'»^s\a«tre,ne, 1 > dousasits 

The ceremony continued. The musician who wan witnessing 
9 d ' e I, ed n $*< *»« th:it »»e bad been transported tor from 
this real world into that fantastic one of dreams where dU 
things have strange and phenomenal forms. " C ' U,1S ' * nu e *" 
,U;i? . J e shook B J" onsed him from the stupor of a letharjrv 
which had possessed all the faculties of his mind ml nerves 
Z3S ?in*E2 g,y a S ltated > hl ? teeth Chattered and he shivered with 
rat ; n T„°, f hlS b ° nes - The monks 'Wanted just a the 

Misfwc': Sundering voice, these terrible words of the 

jto iniqaitatibm conceptus sum et in peccatis concepit me mater 

ce ( ive^meO >n( ' eiVed ** illiquity ami in siu did m ? mothi ' r «<>n- 
When the echoes of this verse had resounded from archwav 

from «i, g, .l tr t' lle ," d0U8 . < : J, ' y bur8t f01 ' th ' a «'-y tl iat seemed torn 
hfJ!.f I U manklnd ln tlle consciousness of its crimes-a 
al L ^'nf S y , COmp , 08ed „ o1 a11 the lamentations of distress! 
i!,. h f groans of despair, all the blasphemies of impiety-the 

infquHy " 8 C, ' y ° f th0Se Wh ° lhe hl " in aad werc conceived in 
The chant continued. Sometimes sad and deep sometimes 

'torn? ^chnSM r''l3 g l . he SC :' em " *SSTCfSS 
f,,f, U i'„-, church by a sudden transformation became illu- 
mined with a celestial I.ght. The bones of the skeletons clothed 

heir blowV^TiI 1 With ? e8h V^ tapiiKWM aureole shone around 
then brows. The cupola of the church was rent asunder and 

Sof !rius, ed T^„ an 1 0< '' ean f H & ht 8 ' )read out I'efoVethe 
T.i,!h, 3 . • J uen l i ie sera Phs, the angels and archangels 
all the heavenly hierarchy, sang this verse in a hymn of trforv 
which arose to the Lord's throne like a wave of Via Zv-S 
a gigantic spiral of sonorous incense • y 

rr"hmfsht ^t^ Udi T et ^itiam, et exultabunt ossa humilita. 

The shining light suddenly blinded the eyes of the unhannv 
mortal. His temples throbbed violently. His ear fro ~ nd 
he tell like one struck down by lightning. ° 

f >J ™ n ? xtda y at sunrise, the monks of this monastery received 
haggard eJeT StWlB * er ' who «-' ame » al <>> trembling^nd wUh 

sminngirfnic^lir r<! ' ** y ° U hCarit? " "» ° W '™ nk a ^ d . j 

" Yes," replied the musician. 

" How did you like it?" 

" I am going to write it. Give me," said he addressing fhn 
superior, « shelter and bread for a few months and Iwiufeave 
you an immortal chef-d'oeuvre of my art-a Miserere t at will 

name aT^i thi?lf^fc G °^ ,>yes ' and which wiU render my 
name and that of this monastery immortal " 

The superior, thinking him mad, consented, and the musician 
was installed in a cell and began his task. musician 

any doubt * * * this, this is well;" and he would continue 
writing musical notes with a feverish rapidity He wrot e 
first verses and the following ones, but' when he came to he 
last verse he had heard he could go no further He wrote for 
two, three, perhaps a hundred minutes; but all was useless 
He could not repeat the marvelous heavenly music; and so 
sleep fled from his eyes, he lost all appetite, fever took posses 
sion of his brain, and he became mad. P^ses 

,.,hVJ a ; s > t he ex V il '? d without being able to finish the Miserere 
ihP l « ,o '° n,0 'J k , kept aftt,r his death > and which still exists in 
the archives of the monastery, as you have seen to-dav 



a change of figure or modulation, etc. These occa- 
sional bits of accompaniment, like the violin part, are 
in pale ink. The remainder, which he filled in after- 
wards, is in black ink. Thus the original state of the 
paper can be clearly made out and the fact appre- 
ciated. A similar story was told of himself by the late 
bterndale Bennett, who played his caprice 
tor pianoforte and orchestra in London and 
at Leipzig, and sold it to the publishers at the latter 
place. « When he sent them the score they found out 
that he had left out the pianoforte part, which, in 
fact, he had never written!" The overture to "Don 
G-iovanni," perhaps the best of Mozart's overtures, 
was only written the night before the first perform- 
ance, and after the general rehearsal of the opera had 
taken place. About eleven o'clock Mozart retired to 
his room, begging his wife to make him some punch 
and to stay with him in order to keep him awake. 
She accordingly began to tell him fairy tales and 
tunny stones, which made him laugh till the tears 
came into his eyes. The punch, however, made him 
so drowsy that he could only go on while she con- 
tinued to talk, and whenever she stopped he fell 
asleep. The efforts which he made to keep himself 
awake, together with the work in which he was en- 
gaged, so fatigued him, that he allowed himself to be 
persuaded at length by his wife to take some rest, on 
condition that she would awake him again in an 
hour's time. He slept so heavily that she suffered 
him to repose for two hours; at five o'clock she awoke 
him. He had arranged that the copyists should come 
at seven ; and, by the time they arrived the overture 
was finished. They had, however, scarcely time to 
write out the orchestral parts before the perform- 
ance, and the players had to execute it without a re- 
hearsal. Some critics profess to point out in this 
overture the passages where Mozart fell asleep, and 
those where he suddenly awoke again. 



MOZART'S MODE OF COMPOSITION. 

Like Haydn, Mozart most willingly devoted the 
morning to composition, from six or seven o'clock 
till ten, when he got up. After this lie did no more 
for the rest of the day, unless lie had to finish a 
piece that was wanted. He always worked very 
irregularly. When an idea struck him he was not to 
be drawn from it. If taken away from the piano, he 
continued to compose in the midst of his friends, and 
parsed whole nights pen in hand. At other times he 
had such disinclination to work that he could not com- 
plete a piece till the moment of its performance. In 
a well known case of the famous sonata for piano and 
violin, which he wrote in hot haste at Vienna, in 
1784 for Mile. Strinasachi, Mozart had time only to 
write out the violin part, and performed the work 
next day without putting his own part on the paper. 
The autograph manuscript, seventeen pa^es in 
length, is now in England, and confirms the truth of 
the story. Mozart had before him the violin part, 
with the accompaniment staves below it, mostly 
blank, but with here and there a few bars to indicate 



«3r-See our offer of premiums to subscribers, in Publishers' 
Column, page 88,, 

RACHEL'S GUITAR. 

Many anecdotes are related of Rachel's love of 
money. At one time she used to tell her admirers 
that she was making a collection of emeralds, who, 
taking the hint, hastened to present their offering to 
the tragic muse; another time it was rubies, and 
finally sapphires. When her ingenuity or the gener- 
osity of her victims was exhausted, a jeweler was 
sent for, to whom the collection was sold and the 
money more profitably invested, though in a less 
brilliant shape. The story of the guitar is so amus- 
ing, and, at the same time, authentic, that we must 
try to find space for it. The celebrated artiste had 
noticed at the house of a friend a guitar of the most 
respectable antiquity. Rachel asked the owner if she 
would mind giving it to her; and the request being 
complied with, the instrument was sent oft' to Each- 
el's lodgings A few days after, the guitar appeared 
enveloped in a beautiful silk net, suspended on the 
gilded wall of her elegant boudoir. "What in the 
world have you there?" observed a visitor one morn- 
ing. "That," said Rachel, "is the humble guitar 
with which, when I was a child, I earned scanty pit- 
tances as a poor little street singer." The gentleman 
was charmed, and insisted on becoming the happy 
possessor of this priceless treasure. After a little 
difficulty he gained the coveted relic for the triflino- 
sum of 50,000 francs. But, unfortunately, the fo£ 
mer owner of the guitar calling on the Count recog- 
nized the instrument as an old friend, and cruelly 
told him the circumstances which led her to part with 
it. On Rachel afterwards being informed of the de- 
nouement of her little speculation, she calmly and 

smilingly observed, "Poor ! How furious he 

was." 



r 






ST. LOUIS, FEBRUARY, 1880.- Advertisements. 



HOW CORTICELLI SILK IS MADE. 

AN ILLUSTRATION OF THE MODE OF PRODUCING SILK. 
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2. Silkworm Si 
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The Purest, Smoothest, 

Strongest and Best 

In the World. 
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12. Hanks of Raw Silk 
OVER 

200 Shades. 

fi^Ladies, be sure and ask for Corticelli, and take no other. Every spool is guaranteed. 
Manufactured by NONOTUCK SILK CO. Salesroom for Southwest, 417 & 419 N. 4tl. St., St. Louis. 

Mills, Florence and Leeds, Mass. C. H. SAMPSON, Agent. 
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Houghton, Osgood & Co/s New Books. 



Artists of the Nineteenth Century is a work of 
so Substantial value, and is so nearly indispensa- 
ble to all who are interested in modern art and ar- 
tists, that it is peculiarly, suited for a choice gift, It 
contains brief biographical sketches of two thousand 
and fifty artists of this century, with criticisms of the 
more eminent, and thus furnishes just the informa- 
tion which thousands desire in regard to painters and 
sculptors and engravers. Two volumes, Crown, 8mo. 
Price, f 5. 00. The London Academy says: 
We must congratulate both authors and publishers <>n the 

very excellent manner in which this work has been executed. 

it is with a feeling of somew hat selfish satisfaction that w e re- 
ceive this capital modern dictionary, into which has been con- 
densed a vast amount of information that might, be sought for 
long, and often, indeed, altogether in vain, elsewhere. 

The New YOrk Evening Post says : 

Nothing could be better in its wav than the new biographical 
dictionary of artists by Clara Erskinc Clement and Laurence 
Hutton. 

"Tanagra Figurines."— This little book, which 
describes the statuettes recently discovered in Boeo- 
tia, principally in Tanagra, lias been very gladly 
welcomed by a public desirous of some authentic 
information concerning the discovery, age and sig- 
nificance of this beautiful miniature statuary. Price, 
$1.50. The London Saturday Beview says of the 
book: 

It belongs, to a kind of literature in which America is not 
proline.; outin its completeness, minuteness of detail, clear de- 
sd'ipUon, and practical scholarship it would do honor to anv 
European archaeologist. 

Choice Autobiographies.— In a recent number 
of Harper's Magazine the Easy Chair spoke with en- 
thusiasm and wise discrimination concerning auto- 
biographies, as follows: 

There is no more fascinating reading than a good autobi- 
ography, and some of the most delightful books are the stories 
ot Die lives of famous persons written by themselves. * * * 
If a man could have but one kind of book, he would probably 
select poetry. But if he could have two, would not the sec- 
ond be autobiography? He would get a great deal of poetry 
with that, too, and history and manners and morals, and what 
an immense quantity of the proper study of mankind ' II was 
a valuable series which Mr. Howells began some time since 
and which included Lord Herbert, the Margravine of Baireuth 
GibbQn, .Alfleri, Goldoni, Thomas Ellwood. 

Eight volumes. " Little Classic " style, $1.25 each. 

Miss Perry's New Book, ; ' Her Lover's Friend," 
recalls the remark made by one of the best critics of 
New England, to the effect that " Miss Perry is the 
only writer of pure passion in this country.'' Quite 
a large part of the contents of this volume have never 
before appeared In print, but Miss Perry's admirers 
are not satisfied with one reading of her poems, and 
in this tasteful volume they will find old favorites, 
as well as new poems destined to become favorites! 
Mr, Whipple once spoke of Miss Perry as a "poetess 
who is all alive with the spirit of sweet content and 
glee." and added, "Why is not this woman recog- 
nized as one of the most wholesome forces in our fe- 
male literature? Her verse embodies the verv soul 
of cheer." Price. $1.50. J 



Judge Caton's Miscellanies, which have just 
been published, cover many topics which will inter- 
est various classes of readers. The contents include :. 
The Close of a Judicial Career; A Lawyer's Retro- 
spect ; The Beath-of Lincoln : Gen. W. H. L. Wal- 
lace; The Position and Policv of the Democratic 
Party (1862); The Growth of the Law; An American 
State and its Architecture; Old Chicago; Origin of 
the Prairies; The Last of the Illinois, with a Sketch of 
the Pottawatomies; American Cervus; The Wild Tur- 
key and its Domestication; Some Points Connected 
with the Vital Statistics of the Hawaiian Islands; 
The Volcanoes of the Hawaiian Islands; Surf Bath- 
ing at Hilo; Letters from Low Latitudes; The Yo- 
semite Valley and its Origin ; the Petrified Forest of 
California. A fine steel portrait of Judge Caton is 
prefixed to the book, and will make it yet more at- 
tractive to his admirers and friends. Svo. Price. 
$2.00. 

Miss Jewett's "Old Friends and New" is 
well named, for it charms all her old friends and 
wins for her a host of new ones. Price, $1,25. As 
Good Company well says : 

The beauty of her sentiment, the unstrained felicity and 
naturalness of her style, the thorough likableness of all the 
people to whom she introduces us,' all conspire to render her 
stories about as nearly perfect in their way as anything in this 
world ever gets to be. 

Three New Editions of Tennyson, including 
his most recent poems, have just been added to the 
sixteen already on the list of Messrs. Houghton, Os- 
good & Co. The new editions are illustrated, and, 
though inexpensive, are tasteful. From the nineteen 
editions now published, it would seem as if the taste 
and purse of everybody who admires Tennyson could 
be suited. Price, 75c, $1.00 and $1.50. 

THE HOLMES BREAKFAST, with a diagram 
of the Table, Names of Guests, and the Speeches and 
Poems of Mr. Houghton, Dr. Holmes, Mr. How- 
ells, Mr. Whittier, Mrs. Howe, Mr. Warner, 11. 
IL, Mr. Fields, Mark Twain, Mr. Harper, Mr. 
Aldrioh, Pres. Elliot, Mr. Trowbridge, Mr. 
Stedman, Mr. Winter, Mr.Cranoh, and Col. Hig- 
ginson, is described in a supplement to the February 
Atlantic Monthly. 

This number contains 144 pages, besides the sup- 
plement, and includes five chapters of Mr. How- 
ell's new serial story, "The Undiscovered Coun- 
try;" and Poems, Stories, and Essays, by Mr. Long- 
fellow, Goldwin Smith, Miss Phelps. Prof. 
Boyesen, Miss Woolson, Richard Grant White, 
and others. 

SSfEvery number of the Atlantic Monthly con- 
tains articles by the best American writers, and should b( 
read by every intelligent family. 

Terms :— 35 cents a number; $4.00 a year In ad- 
vance, postage free ; with superb life-size portrait of 
Holmes, Lowell, Whittier, Bryant, or Longfellow, 
$5.00; with two portraits, $6 00; three portraits, 
$7.00; four portraits, $8.00; with all five portraits, 
$0.00. 
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All the above books and the "Atlantic Monthly " can be procured of Booksellers, or will be sent post- 
paid, on receipt of price, by the publishers. 

HOUGHTON, OSGOOD & CO., BOSTON, MASS. 






APPROPRIATE MUSIC. 



BY IIKNRY ('. MINN. 

Those who have thoroughly tested the subject will, 
we are certain, quite agree with us that one of the 
■most difficult intellectual studies is the attempt to 
arrive at a satisfactory definition of a word. Its con- 
ventional signification is so generally accepted that 
we are rarely called upon to consider its correct 
meaning; and thus it is that, mistaking the relative 
for the absolute, we often, for example, use the word 
"true" unmindful of the fact that what is true in one 
nge is false in another. We could of course multiply 
instances of this kind; but, confining ourselves at 
present to the subject of our article, let us think what 
is really meant when we say that certain surround- 
ings are "appropiate'' to the occasion. Assuredly, 
in a rough sense of the word, they may be appropiate 
to the event for which they are designed, but some 
particular circumstance, unknown or overlooked, may 
render them most "inappropriate." Two instances 
occur to us at this moment : At a wedding-breakfast 
a distinguished orator, who was staying in the 
village, but was entirely unacquainted with the family 
of the bride, was invited, and, thinking it probable 
that he might be called upon during the morning to 
display his powers, he partially prepared a speech 
•'appropriate to the occasion." Gratified, as he an- 
ticipated, by being asked to "respond" to a toast, he 
at once credited the bridegroom with the possession 
of all the virtues under the sun; and, after warmly 
eulogizing the lady of his choice, expressed a wish 
that she might "imitate the example of her dear 
mother." At hundreds of weddings this little com- 
pliment might have been received with acclamations 
of delight ; but as it unfortunately happened that the 
mother in early life had eloped with her husband's 
coachman, a dead silence ensued, to the utter dis- 
comfiture of the innocent and unsuspecting speaker. 
.The inappropriateness of this circumstance was of 
course unknown. Now for the case in which it was 
overlooked. It was decided to give a dinner to a 
millionaire, who had in early life sold candles, oil, 
and birch-brooms. Various orations were to be given 
after dinner, and songs were introduced between the 
toasts; but unfortunately the vocal piece selected 
-sifter the health of the hero of the evening was "Buy 
a broom," the very first line of which threw such a 
damp over the assembly that, pleading illness, the 
chairman vacated his place at an early hour. 

Let it not be thought that we have one word to say 
against "appropriate music" in the highest sense. 
Works glorifying the various seasons of the year in 
imperishable notes have been bequeathed to us by 
the great composers of the world; and the "Messiah" 
of Handel, the "Christmas Oratorio" and "Passion 
Music" of Bach will remain as the most eloquent 
sermons that can be preached to intensify the events 
which they record. But the conventional method of 
.selecting music which, having some kind of relation 
£o the event for which it is chosen, is at once pre- 
sumed to be "appropriate," reminds us too much of 
the shopkeeper, who being asked to supply a customer 
with something for a child to play with on Sundays, 
immediately recommended a Noah's Ark, because, he 
said, it was "mentioned in the Scriptures." The 
truth is that in our ordinary social intercourse we 
rarely think deeply enough upon these matters, and 
imagine that any music not glaringly "inappropriate" 
to an occasion must be -'appropriate," An amateur 
singer, whose repertoire of vocal pieces is derived 
exclusively from the "music halls," is invited to a 
party, and casually hearing that there is to be 
"music," without troubling himself to inquire what 
kind of compositions are to form the staple of the 
programme, launches forth one of these effusions on 
the first opportunity, in the midst of a selection from 
the works of the classical writers. A lady, knowing 



that there is to be "singing" during one of those 
friendly evenings gradually becoming more frequent 
in the present day, in her first song, by pathetically 
warbling about a dying child, who passed away on a 
Christmas-eve, the anniversary of which they are all 
met to celebrate, causes such an anguish of mind to 
two mothers in the room that not only are they 
debarred from any further pleasure, but also the 
many friends who knowing their bereavement, 
heartily sympathize with them. An ambitious pianist 
finding himself at a quadrille party, feels somewhat 
aggrieved that during the early part of the evening 
he has not been asked to play. At length the piano- 
forte is opened, and, understanding that there is now 
to be "music," and thinking, we presume, that all 
"music" must be alike welcome, on being requested 
to favor the company performs straight through two 
Preludes and Fugues of Bach, to the utter consterna- 
tion of the hostess and the many "engaged" couples 
whose flirtations are thus heartlessly suspended. In 
these three examples— all of which are within our own 
knowledge — it will at once be seen that want of 
thought of, and not disregard for, the persons by 
whom they were surrounded was the cause of well- 
meaning individuals giving much pain and annoy- 
ance. 

But there can be no doubt that at many of our 
public establishments the very attempt to perforin 
"appropriate music" leads to most absurd results. 
Handel's "Water Music" during the playing of the 
fountain at the Crystal Palace, or his "Firework 
Music" during a pyrotechnic display, certainly cannot 
be termed "inappropiate," although of course there 
is nothing abstractedly suggestive of "water in the 
former composition, or of fire in the latter; but when 
we hear of "appropriate music" played before the 
diners at a restaurant the term ceases to convey any 
definite meaning. We know of no air but "The 
roast beef of old England" which could in any 
manner illustrate the occasion ; and the band could 
not play this all day long. 

"Arrangers of music" at theatres know perfectly 
well what is signified by the word "appropriate" as 
applied to accompaniments for the dramatic action 
on the stage. Soft music for the entry of the heroine, 
mysterious and tremulous music for apparitions, de- 
moniacal music for all the underground effects, and 
"hurries" for combats and struggles, are composed 
to order in an incredibly short space of time by a 
skillful workman ; and the model is handed down from 
generation to generation with but little variation. 
Such compositions as these may of course pass 
unquestioned, and even perhaps almost unnoticed, in 
the dramas for which they are written; but "appro- 
priate music" for higher works must be supplied by 
a higher intellect; and we can now scarcely think of 
Shakespeare's "Midsummer Night's Dream" without 
associating it with Mendelssohn's sympathetic illus- 
trations. 

Let us then, as we have already said, before we 
talk of "appropriate music" attempt to define what 
we really mean. As we have shown, compositions 
suited for one occasion are utterly unsuited for an- 
other. At a recent banquet, for example, given to 
the heroic defenders of Korke's Drift, much was said, 
in replying to the toasts, not only about the valour of 
the army but about the staunch defenders of our 
country at sea. And so, thinking it necessary to 
have some music in consonance with the event, a 
selection entirely vocal, was given from "H. M. S. 
Pinafore," in which, we need not remind our readers, 
everything relating to the navy is turned into ram- 
pant burlesque. Will not the many officers who 
were present agree with us, that never was "appro- 
priate music" more "inappropriate"? — London Musical 
Times. 



" Edridice " was the first opera ever composed, 
wrote it about the year 1550. 
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SMITH AND JONES. 

Smith.— Jones, let's get rich ! i 

Jortes-That's what I want to do, but I don't know how. 
bmith.— Start a paper— a musical paper 
r n n? 7 l e ^~ U V V do you kn °w you'd get subscribers enough to 

Smith.— Subscribers be blowed ! You don't understand— Let's 
start a paper, blow hard about our monstrous circulation, abuf e 
piano manufacturers, call Tom, Dick and Harry liars. Don't 
you see, it will be cheaper to buy our silence than to tight us 
in the courts; we'll get some money that way. 

Jones. — Well, and then? 

Smith.— Why, we'll abuse other parties-enlarge the paper, 
make a show of prosperity, build us fine houses, have line wines 
and so forth; we'll get some more money. 

Jones— Well, then what? 

Smith.— Add new departments to the paper, so as to be able 
to do the same thing with other professions ; the dramatic, for 
instance. Urns we'll get some more money. 

./owes. -That's a good scheme; but is it not risky? 

Smith .— "Risk nothing, make nothing!" If bad come to worse, 
we can borrow enough from all those whom we shall have bull- 
dozed to make us comfortable hereafter, and then, "the devil 
take the hindmost." 
^ Jones.— You must find another partner— I might be the hind- 
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All our subscribers receive, as a premium, the full- 
amount of their subscriptions in music of their own 
selection, whether of our own or others' publication,, 
with the usual discount to such as are teachers. Thus, 
a four months' subscription entitles the subscriber, 
without further charge, to fifty cents' worth of music, 
a six months' subscription to seventy-five cents' worth, 
one year's subscription to one dollar and fifty cents' 
worth. tiik Publishers. 



Subscribers finding this notice marked ivill understand that their 
subscription expires with this number. Iteneio your subscription 
b;/ orde, ing some Music or Musical Merchandise. The paper mill 
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Beethoven's 32 Sonatas, complete $1 50 
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They have a telephone up atoldMr.Mardigan's.outonNorth 
liill, and one evening last week, after they had been amusing 
themselves with it in the parlor, it was left on with all its con- 
nections. Young Mr. Posonby called to see Miss Arethusa 

tn? t „5 V & mn fr T , ey ^ at I b - een sitti "S 8ilent for some tiln e, and 
y ?}\ ? j ' * osonlj .y had just taken her hand and said, with a 
soft, tender impassioned intonation, "Arethusa. each gl Uterine 
star that gems the lambient sky, each golden-circled, soft-eyed 
houri of the-" and just then the telephone spoke up, in the big 
te V ^ ce , of old - Mr - Ma '- di san : " By jocks, Maria, I'm about 
wt ,?/ . fl . lee l ,n, f IV ? >»& nt shh-t ripped from the tail to the 
™ L .i f "? c V hat han * 8 on a f ellow like a Pinafore. I've 
spoke about this often enough, and if there ain't enough women 

coffee sack'" meild °' le " ight BWrt ' Vm going t0 sleep in a 



THE LIKE NEVER HEARD OF. 



The habitues of a Parisian cafe had become quite ficcustomed 
to an old man who every evening between the hours of eight 
and nine o clock appeared with a dilapidated clarionet under 
his arm; never offering to play, he simply solicited alms, and 
always retired as silently as lie had entered. One evening a 
party of young gentlemen who had often ministered to his 
wants, being in a very jovial mood, seeing the old musician 
approaching, exclaimed: 

"To-night you must play for us. Come give us a tune' 
^ever have we heard you, though many the sons we have 
thrown in your bat." 

The musician, visibly embarrassed, protested: 
badl Ge " tlemen ' on my honor » vou would not like it. I play too 

"Good or bad, play you must. Begin at once, we will over- 
look all mistakes." 

" My dear kind messieurs, not to night. I do not wish to spoil 
your merry company." ■ 

In vain his pleadings, the party refused all excuses, peremp- 
torily insisted on a sample of his skill. Seeing no escape the 
old man stammered: ^' 

" Gentlemen, your pardon! I am an impostor. I cannot 
draw a sound from the instrument, and only use my clarionet 
as a weapon of terror." J ■ ™ l 



Three Dollars Worth of Music for Ten Cents. 

Send ten cents to the publishers and receive a copy 
of their "New Album of Diamond Music." contain- 
ing Jean Paul's Celebrated Conceit Paraphrase, 
(piano solo) on the " Last Itose of Summer," as play ed 
by Julia Kive-King. Price $1.00. Jean Paul's "Sprite 
of the Wind," (piano solo),Morceau Characteristique. 
Price $1.50. And Jacob Kunkel's " Visitation Convent 
Bells," (piano duet). Price 60 cents. 



KRANICH & BACH PIANOS. 



A fine assortment of these celebrated instruments, 
which are so much admired by the leading pianists 
throughout the country, are always to be found at 
KunkelBros., wholesale and retail agents for the 
West, 311 S. Fifth street; also of the Metropolitan 
Piano Co. Pianos, and Organs of the leading manu- 
facturers, which are offered at prices that defv com- 
petition. Correspondence solicited. 



GOLDBECK'S VOCAL SCHOOL. 

The publishers beg to inform the musical public 
that the work connected with the issuing of Goldbeck's 
Vocal School has proved more extensive than at first 
anticipated, hence a short delay which a few days 
will certainly terminate. The numerous orders, re- 
ceived during the past month, will be attended to 
within a week at the latest. Price of Introductory 
pan, 50 cents. Goldbeck's Vocal School, complete, 
$2.o0. 

• — .*. — • 

Tell your neighbors and friends to read the Review. 



THE SCALE GUIDE. 



PUBLISHED BY KUNKEI. BROS* 

An ingenious and convenient arrangement of the 
major and minor scales upon a single page. Makes 
the learning of the scale perfectly easy. It ought to 
be used by every teacher. The i^cale Guide gives also 
the amplest information upon every point relating to 
the scale. Mailed to any address upon receipt of 
price— 25 cents. 

Through the error of one of our employes, a num- 
ber of imperfect copies of Goldbeck's Scale Guide, 
in some cases only the chart, without text and ex- 
planations, were sent out in December last. Those of 
our customers who received those imperfect copies, 
will, upon returning them to us, be furnished with 
perfect copies. 



8X23 Worth of MUSIC for 25 Ooxitis. 

Send 25 cents to the Publishers of the Eeview and 
receive a copy of Kunkel Bros.' ''Album of Music," 
containing $12 worth of music 
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MANUFACTURERS OF 




Read the following Opinions of some of the Great Artists . 

Emma Abbott. — Your Pianos combine Fine Tone, Exquisit Singing Quality, and Solidity of Construction. 

S. B. Mills. — In Tone and Touch they are all that can be wished for. 

Geo. Morgan. — Both Tone and Touch are exquisite. 

Maretzek.— They possess a large and richly sonorous Tone. They are really Superior Pianos in all respects 

Arditi.— I have no hesitation in pronouncing your Pianos equal, and in many respects superior to all others. 

Neuendorff.— As really Sterling Instruments, I can give them my unqualified approval. 

Anna Bishop. — I desire to pay a tribute to the noble qualities of your Pianos. 

AND MANY OTHERS OF A LIKE CHARACTER; 



gglP^Mark well the Name and Locality. 



No connection with any other house of a similar name. 



Factory and Warerooms— Nos. 125 to 131 Third Avenue, 



Corner of Fourteenth Street, 



NEW YORK 



SEND FOR ILLUSTRATED CATALOGUE AND TERMS. 



o 
I* 

CD 

% 

a 



W 




M 



GrIEIO. XS.IXjiC3rE;3Xr, 



MANUFACTURER OF 



Church and Parlor Pips Organs^ 

Office and Factory: 639 &. 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi- 
cations and Prices furnished free on application. 



C. F. ZIMMERM ANN'S 

MUSIC HOUSE, 



238 N. Second St., 



Philadelphia, Pa., 



—Makes a Specialty of All Kinds of — 

Strings and Musical Merchandise 

Generally, Concertinas, Accordeons, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums, 
Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of live patents and publisher of Zimmermann's 
Self -Instructor for Concertina and Accordeon. 

Every one should see Zimmermann's Patent Piano In- 
structor, teaching this instrument by FIGURES— the great- 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

j&iPDealers will find it to their advantage to make my ac- 
quaintance. 



Mrs. OTJTHBEKT'S 
SEMINARY, 

Cor. 16th and Pine Sts., St. Louis. 

FIFTEENTH YEAE Opened SEPTEMBER 9th. 

For Young Ladies and Children. Boarding and 
day school. Full corps of efficient Teachers. Supe- 
rior building, apparatus, etc. Special attention given 
to Music. For Catalogues, address 

Mrs. EUGENIA CUTHBERT, Principal. 
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MHilO BOOK 



PUBLISHED ZB3T 



OLIVER DITSON & CO., 



BOSTON, MASS. 



-JUST OUT 

The Gospel of Joy. 

By Rev. Samuel Almen and S. H. SrECK. 

Price, 35 cents, 

sSof B d |l^h a ^ 8 ^L¥ eetiD « 8 ' Praiso Meetings, Sunday 

■The Gospel of Joy has the merit of being quite free from 

th& K?i trashy h ? mnB « from which the tU g Uste of the au- 
thors has been a sufficient defence. The melodies are unusutil 

&E?? d, - a ??' T hile a few wcl1 know » tunes have been taserted 

;^i l e t d ( S y cSs 1 . lsand ,unes are entirel >' «*• SSS5SS 



Johnson's New Method of Harmony, 

(Delayed for a while in press) is now out, find is received with 
decided favor by practical teachers. T e whole Sect is 
. made as clear as daylight, by simple, minute and very clear 
explanations, so that musical people who do not wish to be 
composers can get an excellent understanding of the science 
by rfmply reading the book through once or twice Many of 
our hard working teachers, also, who have taught and taught 
foi ahvmg andlmve never been able to study Harmonv can 
With a good conscience teach harmony by th s bool o at lc^st 
post themselves so as to be able to answer harmonic Questions 
For those who wish to study thoroughly a very thorough and 
extensive course is laid out, with multitudes of questions i tor 

tbe vi Hi b uMONvrir ises enough to Iasi many " ,<,nt "' • m?^S 

Johnson's New Method for Thorough Base 

Of course precedes the Hahmony and furnishes the reauisiro 
course for a thorough knowledge of chords. Price? $1. q 

White Robes. 

By A. J. Aisisy and M. J. Munger. Price 30c 
A new Sunday School Song Book, by two gentlemen who 
have contributed a great deal to similar books, and now* bulk » 
one of their own. One cannot sing long in it without conch d 
mg that the .work is well done, and that thereT lardlv a son* 
or hymn m it that is not of the best. S ong 

Emerson's Vocal Method. 

By L. O. Emekson. Price, $1.50. 

A book of handy and moderate size, but containing anhafaui 

tially all that the most expensive methods doT Some newSd 

convenient methods of vocalizing introduced. new. and 

The Voice of Worship. 

For Choirs, Conventions and Singing Schools. 

By L. O. Emerson. 

This splendid new book is nearly through the press and win 

, J nr! n vfH !1 i t(le ] ha, V; VuU «*Mo» of aebestHymnTuS 
and Anthems for Choirs, numerous Glees for Social and Class 
singing, and a good Singing School course. Its attractive con 
tents, with the low price ($1.00, or $« 00 per doVen! «h ',! i 
make it the most popular ofOhufch Music Books ^ U d 



DITSON & CO.'S NEW OPERAS. 

Carmen. 

Opera by Bizet. $2.00. 
w ( ,v"to l !; 1 li4^ 0,K ; i ' u ! lKU ft* 8 gradually and surely won its 

for f?S "• "" h m "»"'»"<l 11 «» words.'unglblS Ke?g?,, 

£S8saSS* psyssw awe 

Active music. ,nanneis ' wl lloh se rve as a grand frame for at- 

Fatinitza. 

Opera by Suppe. $2.00. 

boo? e with SS-hSSW^ is a decidcd access. A large, fine 

SomWe?f?r n f"ot?rice *"*" ™ da > 8pd the opera ev< ^ wa * 

sport' thaTcirn^^i that U ' 8 7°*3* Kussia » offl oer takes for 
spoil,, uiat cnaracter in a masquerade, and the general falls in 

X^ThVf^rnfofth 1 ^ 

a ppeneddu ringth* ^'' a l,m,s V " lis occurrence which 

1 1« i', ' « , ff ' V klHl1 w:n - and the actors are seen, now 

o • er is o, e V,f b V 'V'"' lurkis " cam P" A " iniquitous Re 
Plol vo,y"killf°u]ly e 0haracter8 > «* "lixes and unmixes the 

Doctor of Alcantara. 

By KlCHBEKG. $1.50. 

&£ffi««™W*tt ssssa 

anliZreglveYWA^ b ° morf 



Bells of Corneville. 

By Planquette. Nearly ready. $150 

life of Princ n e 0f T»^? a ellS -'/ brln S."P before us the peasant 
^eteTe^ 

Pinafore 

£™? nts l i8 , hardl y a year old, and there are doubtless some 
people who have not yet heard it. This edition s comr?leh- 
words, music and libretto, and would be cheap atSt' 



The Temple. 

For Singing Schools, Conventions and Choirs. 
By W. O. Perkins. 

^A V i H i bc •'f, ad , y in a le , w da y s - First-class book for Sinking 
Schools, with large collection of Glees, and plenty ofJIvnn 
Tunes and Anthems. Price, $1.00, or|9.6oper dozen AlthouS 
Singing Classes arc especially provided fo r hoi , i„. w.Vi?,, 

o£rbtoki MU8iC ****** H™** *» » oS^SfiSS 

Emerson's Vocal Method. 

By L. O. Emerson. $1.50. 
Js a valuable new book for Voice-Training, containing all the 
essentials of study, plenty of exercises, and p "in ox inn 
«ub"ect. ° 08Ung mUCh 1CSS than the larger wo,?ks on ">e « a me 



The Sorcerer. 

Br GlLBEUT AND SULLIVAN. 



Price, $1. 



While this opera may never be a great stage success like its 

m-ivX t %h° P m H r m0n ' i l ™y please even betteTthanthatin 
piivate. The songs and music generally are very musical and 
taking, and the wlole may be safelv commended fo ? parlor 
school or class entertainment. Scenery is not essential? ' 

Cinderella 

&cuUtogi a e Cha, ' ming ° perCtta for young people, and not 

Cups and Saucers 
(50 cents) is a little Operetta requiring but two performers 

SmSS^SSSf* given in a pai ^ 01 '' for the SWS235- 

DITSON & CO., publish a great many Cantatas and Oneret- 

mentslJn/dn ZXlf 1 " 8 *° get u 5 "^active musical enteS- 

ments will do well to procure and consult lists and catalogues. 






J. 
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N. E. Cor. ELEVENTH AND OLIVE STREETS, 



st. Hours, :vno. 

PIANOS and ORGANS (new and second-hand) Bought, Sold or Exchanged. 
$7-00 per month. 



Pianos io«- Kent — $2.50 to 




O. XX. 1VCO£:XjXjJE3X1.'S» 

Bazaar of Ladies and Gents Furnishing Goods, 

NOTIONS, FANCY COOOS, TRIMMINGS, ETC. 

12 and 14 South Fourth Street, ST. LOUIS, MO. 



A 



Sj^IHSTT LOTJIS 

Piano Manufacturing 



COMPANY. 



GEO. MITTAITER & CO. 




'~^*V~ 



Factory: 1922 Menard Street. 

WAREROOMS : 

A. Shattinger's Music House, 

10 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




Tlie most simply constructed String Instrument before the 
public. Its tone is full, sonorous and rich, and superior to the 
German Zither and Guitar. 

The notation lor it is so comprehensible and lucid as to enable 
any one to play any piece of music, or accompaniment to a song, 
in less than half an hour. 

The Lyre is twenty-lour inches in length and thirteen and one- 
half inches wide across the top. and weighs but two and one-half 
pounds; is strung with steel and brass strings, which seldom 
or never break, and is accompanied by a device which enables 
any one to tune it. 

Price of Lyre, including Book of Music and Tuning Key. 

No. I Lyre, 17 Strings, «4 00. No. 2 Lyre, same as No. 1. 
Rosewood Finish and Gilt Embellishment, 4K5 00 No. 3 Lyre, 
21 Strings, #6 50 

49~Send money by 1'ostal Order or Registered Letter, as it 
avoids any possible loss. 

ICXJZSTKIEILj BROS. 

MANUFACTURERS, 

311 South Fifth Street, ST. LOUIS, MO. 

AGENTS WANTED EVERYWHERE. 



1 



MARCHAL & SMITH, 

PIANOS AND ORGANS. 

The Best Manufactured for the Least Money 

Send for Catalogue and convince yourself. Our instruments are 
guaranteed for six years, and we send them on fifteen days trial is 
so desired. 

Deposit your money with your own Hank or Banker, payable to 
UB when Instruments are tried and approved by you, and payable to 
yourself if yon return the Instrument to us. If an investment 
proves unsatisfactory we pay freight both ways. Illustrated Circu- 
lars with thousands of commendations mailed free. 




jj|j|~ MARCHAL Si SMITH, 8 West 11th St. , near Broadway, New York 




< 
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A Specimen Copy of the 



A Journal of 28 Pages, for 

Teachers, Students and all Lovers of Music 



SPECIALTIES 



The Great Jewelry House 



The Foremost Writers in all departments of musical 
culture, including Voice, Piano, Organ, Orches- 
tral Instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en- 
gaged, making it a journal indispensable to a good 
Musical Education. 

TERMS-$I.50 a Year, 

Which includes $10 worth of Music of the 

highest character. Address 

The Musical Herald Co., 

Music Hall, BOSTON, MASS. 

Send stamp for postage. 





P 



Cor. Fourth and Locust Streets, 



ST. LOUIS, MO. 



■P 



CINCINNATI 

Conservatory of Music. 

ESTABLISHED I2T 1876. 

The artistic snccess of the Cincinnati Conservatory is 
well known in this country and abroad 8 

as ch!rK^S choo" 1 Yean U ""^ the 8tlmmer Months as weU 
A limited number of young ladies can board in the Conser- 
vatory. Letters should be addressed to the Directress 

Miss CLARA BACK, 
71 West Eighth St., Cincinnati, O. 



CARLYLE PETERSILEA'S 

Academy of Music, Elocution and Languages. 

MO- The Most Perfect Institution of its kind in Jmerica.^m 



279 & 281 Columbus Ave., 



BOSTON, MASS. 



a™, „f^f Hh ? 8 lm W. ard Summer Institute will hold its Third 
Annual Session at Vineyard Grove (Oak Bluff), Mass din in" 
the live weeks from July (Hh to August 18th, 1880. g 

r>,?fi ie .peP^I'^f't of Music, under the direction of Carlvle 
Petersilea, will consist of the following branches ■ U!UI y Je 

1. Vocal Culture and the Art of Singing. 

2. Harmony, Intervals, Chords and Modulations. 
8. General Musical Instruction. 

4. Practice of Part Songs, Choruses, Etc. 

5. Church .Music, Chanting, Etc. 

6. Art of Conducting Choral Societies, Choirs, Etc 
ni * fi ano ® ecita _ls, v «cal and Instrumental Concerts. 

All of these branches form the Institute Course for ^ J 0.00 or 
tffc&Zfvb i 1 n ,y, atl ' 0rClass Lessons in Piano, Harp. Sing! 
P,£'f? g ' V", 1 " 1 ,' ', ll,,e ' ""' i,llv olher instruments, by regular 
Professors oi Carlyle PetersileVs Academy of Music, 279 and 
281 Columbus Avenue, Boston, Mass. ' 

For particulars, address Carlyle Petersilka as above. 
Correspondence solicited. 



*Kfi (If! Fine Tri P le Plated Double Wall 
Ml U. WW Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

$1 fl flfl 1 * 101 * 61 Stem- Winding Watches, 
Mil W. WW warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

tlfl flfl 8olid Gold Wa tches, for Ladies, 
Ml WW. WW warranted good time-pieces, handsome 
and attractive in appearance. 

*K1S flfl Solid Gold Watches, for Gen- 
Ml WW. WW tlemeii, -warranted good time-pieces, 
satisfaction guaranteed. 

*K1 *l0 Sma11 American Clocks, neat and 
Mil . WW attractive time-keepers— warranted. 

$1 ^ flfl Solita ire Diamond Rings, for 
M>* W. WWladies, from $15.00 and upwards in price. 
Our stock of Kings is very large and choice. 

COR A A Solitaire Diamond Ear-Rings. 
Ml W W . W W Our variety of Ear-Rings is very exten- 
sive, the largest in the west, and no one should pur- 
chase Diamonds before examining our stock. 

fl^-The above are but a few of the extraordinary 
inducements we offer to buyers of goods in our line. 
Every article is absolutely of the quality it is repre- 
sented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 



CHOICE MUSIC BOXES 

Of Every Grade at Very Low Prices. 



MERMOD, JACCARD & CO., 



Cor. Fourth and Locust Streets. 
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MERKEL & SONS, 

Piano Warerooms, 




204 South Fifth Street, 
ST. LOUIS, MO. 



Times Printing House, 

Jas. R. Bissell, Proprietor. 



Artistic Printing 

A SPECIALTY MADE OF 

SCHOOL CATALOGUES, 

PROGRAMMES, INVITATIONS, 
THEATRICAL PRINTING, 

POSTERS, ETC., ETC., 

—ALL IN— 

New and Novel Designs, 

OFFERED AT PRICES THAT 

DEFY COMPETITION. 



E. M. BOWMAN, 

ZMZTTSIO BOOM, 
No. 41 Singer Building, (5th & Locust.) 



PIANISTS, 

Address: 2012 Olive street, or Beethoven Con- 
servatory, 16th and Pine streets. 



PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 

Address : MERKEL. A SONS, 314 South Fifth Street. 



NICHOLAS RAVOLD, 

Teacher of Piano, Organ and Yocal Music, 

Address : P. G. ANTON, 310 N. Fifth Street. 



Address : 



CELAS. E. WARE, Business Manager, 

Times Building, St. Louis. 




New York Costume Bazaar, 

118 S. Fourth Street, 

ST. LOUIS. 



THEATRICAL 



Masquerade Costumes 

To Rent and Made to Order. 



LAMPE4LJMBBECJT. 



The largest variety of Costumes con- 
stantly on hand. Also, Wigs, Whiskers, 
Masks, Trimmings and French Paint. 

CHARLES WOESE. Costumer. 



F. REBENACK, Teacher of Music, 

Care E. A. Benson, 210 N. Fifth St. 



^"-"ii8hed for Balls and Parties in the City or Country 



STAMPING ESTABLISHMENT. 

Stamping done in every style, 
Stamping taught and Patterns for sale, 
Designs of all descriptions, at 

W, H. GUMERSELL, 314 N. Fourth St. 



LAFAYETTE PARK MUSIC ROOMS, 

1443 Second Carondelet Ave. (opp. Peabody School.) 

Tuition— $10, $15 and $18 per Quarter. JO-Send for circular. 

RUDOLPH BORDI, Director. 



EDWARD NATHAN, 

Merchant Tailor 

S. W. Corner Fifth and Market Streets, 

ST. I-OXJIS. 



Ks^-Suits $25. OO and upwards. Fits guaranteed. 



JACOB CHRIST, 

Merchant Tailor 

No. US !S* ZFlftla. Street, 

Opposite Southern Hotel, ST. LOUIS, MO, 

Dress Coats and Evening Suits a Specialty. 



VITT STTSS, 

Manufacturer of and Dealer in 

Boots and Shoes, 

205 SO UTH FIFTH STREET, 

ST. LOUIS, MO. 



■i 



KUJVKEL BROS.' LATEST PUBLICATIONS. 






ST^Itq-ZDAIRID 

Piano Solos and Duets. 



- Sidus 



(Classified according to difficulty.) 

EASY. 

Charming May— Schottische 

Forest Bird— Waltz . " 

Joys of Spring— Waltz 

Rink Waltz • 

Break-o'-Day— Wal ;z„ . .'. .".'.". 

Peep-o'-Day— Waliz \. ' 

Wandering Minstrels— Medley Yn'tVorinWni' ««,". i ' ' ^- ' 



b Xo!uZ^f^ C ^ Wollenhauft' 

SU ver Poplar- Waltz. .' p *»l 

LOnging Reverie Greene 

Uems of Columbm-Gaiop.: :'.'.;:; • . " 

vivat Columbia— Waltz Siebert 

Heather Hells-Polka.. .'"'.'"" "■ ! " 

Heather Bel Is— Wal tz '" Kunkel 



.Paul 



Heather Hells-March 

Her E\ es— .Mazurka " 

35 ' T 

35 

35 I On Blooming MeadirW's— Con' 

35 Shooting Meteor-Galon 

Rochow 35 Sprite of the Wind— Ca >iiec ' Paul 

35 j Tambours de la Cuarde. " 

Song of the Brook 

Maiden's Prayer-Concert Var 



curt Waltz. 



• Julia Rive- King 



Fioss 50 



MODERATELY EASY, 



On the Beautiful Blue Danube— W-i if 7 

Philomel Polka "«""•••• (Strauss) Melnotte 

Content (ZufriedVnheit) '.".". .'. Kunktl 

Desire of Heaven " •■■laul 

Silver Dust— Schotti.-che.' .'.'.' '. :f uiz 

Awaking of Angels. . .......' ' ' " : .-Meyer 

Shower of Ru bies V tester le 

MardiGras Quickstep .'!!"! Srosmger 

Gold Else— Waltz. .... * ' * • G reme 

Morning Chimes Artes 

Evening Chimes " Pau * 

Skylark Polka •• 

Oleander Blossoms— Galop Dreyer 

Oleander Blossoms-Schottische . .'.' „"* 

Sweet Seventepn-Sehottische...!.. I 1 ', , 

Seta Phi March .. " Auchester 

Hickock 

MODERATELY DIFFICULT. 

Celestial Chimes 

Home, sweet Home— Variations.'.'.' '.'.'.'. ' Alfonso 5( 

Home. Sweet Home-Variations '. to7"?f 25 

Snow Drops Waltz.. Melnotte 50 

8n,Xh' 8 i rittm \**i MaTOh-simpiifledV:;:;;;:;:;:: - Ku z M «j 

Sparkling Dew— Caprice .. 60 

Visitation Convent Bells •*'•• 60 

Banjo— Bnrsleqne kthiopean"!' \, , 50 

Flying Clouds— Gallop... 'Melnotte^ 60 

Grande Dutchesse— Fan tasieV. ', ! ',', 75 

HTrovatoreFantasie-Simplined'.' .'.'.'.'.'.'.'" «, . £> 

Careless Klegance-Schottische.... «, x ?° 

Careless Elegance-Quickstep " " Vch/ffiZ 60 

Flirt Pol ka „ . . Schleiffarih 

Love in Spring .'."..'.*.* Paul 

Silent Love " 

Uisuline Convent Hells..'.'.'!!.' "" « 

The Dove— Polka Caprice ' " 

Huzza. Hurrah— Galop 

Trembling Dew Drops-Mazurka'.!.', 

Thou My Own 

Youth by the Brook .'." 

Echoes of the Woods 

Chimes of Silver and Gold..'.'.'.'.'. 
Daisies on the Meadow Waltz 

Daisies on the Meadow— Mazurka'." 

Dreamland— Mazurka 

Lpves Greetings— Schottische. '.'.'. '.'.'.'. 

Shepherd's Bells 

Shepherd's Kvtu in— March'.'.'.'. 

Shepherd's Prayer 

Shepherd's Morning Song. . . '.' 

Lauterbach Waltz, with Variations'.' ' 



^fcBepublique-Gr^dF^ 



PIECES VERY DIFFICULT. 



75 
00 

00 

75 

75 

75 

75 

75 

75 

75 

75 

75 

1 00 

1 00 

1 00 

75 

1 25 

75 

1 00 

1 00 

1 00 

1 00 

I 00 



hSSSSfiESR-™** (St,,a " 8 



Tausig 




(Introducing "Kathleen. """Annie Laurie" and 



Julia Rive-King 1 50 



T i«„»- ™ lue B ? lls of Scotland") 
Liszt's Bhapso.he ITongroise, No' 2.. .. 

(VV Explanatory Text, Correct Finger f£ ,„ ? 

Cl . J|ri'5;S! ve : K ^^^zaWF«: 

S« Jl*^®?^f! n .« erln 8 »9.d Phrasing.) 7 



"«r l so 



>'ng 2 00 



60 
50 
50 
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Wiener Bonbons- Waltz(Strauss)P 



itiful Blue Danube- Waltz iSlrauasI A m 

.Kunkel 1 50 



-.Mueller 
Paul 

• . Greene 
, . . Siebert 
■ -..Paul 



.Lutz 



23UETS. 
EASY. 

Concert S $£* **."* <° three carters' lessons. 

Skylark Polka. . •... Melnotte $ 

Evening Chimes ! Dreyer 

Schottische Milittire.. Paul 

Philomel— Polka ' Greene 

Shakespeare March ........'.'.'." Kunkel 

MODERATELY EASY. 



75 
1 00 
1 00 
75 
75 
75 



For pupils that have had on 



Banjo— Burlesque Ethiopian . . . 
TJnterDonnorund Blitz-Galop (SlrVu'so' 
L.nterbach Waltz-Variations 1 Luz ' 

Scotch Dance (Eeoseaise) ... 

Nicht Blooming Cereus-Polka. 

En Avant— Marche Militaire 

Jha Mirt— Impromptu a la Polka. 

Shooting Meteor-Galop Brilliant .'" 
Loves Greetings-Schottisc" 



e to one-and-a-half year's lessons. 



.Melnotte 1 



•. Chopin 

•Scheuermann 

Schotte 

Paul 



PIECES FOR ADVANCED PLAYERS. 

Forget Me Not- Mazurka. r .. . „' 

Dying Swan-Romance Poetique Gottschalk $1 00 

LaLylphide-Mazurka _. , , 75 

Germans Triumphal March (Original)'.'.' ?* 

Greetings to Spring-Polka.. Kunkel 

Carnival of Venice— Extra vajraiwn ii , tz 

Bohemian Girl-FantasieV. . . Melnotte 

Faust— Fantasie ' 

Oberon— Fani as ie 

Martha— Fantasie , 

Norma— Fantasie \ 

Tornado— Galop !..!!!! 

Trust m God— Religious Meditation!!! !.'!.' * <«' 

Veni. Vidi, Vici-Polka ,! 

Veni. Vidi, Viei -Galop 



Call Me Thine Own (Transcription)'.'.'.'.'.'.'.' "e , 

La Coquette -Waltz.. . Paul 



Morning in Hie Highlands 

Polacca Morceau Hrilante 

Saltarella Morceau Brilanle... 
Dew on the Meadows— Mazurka". 

Irresistible Galop 

Captain Jinks— Fantasie. ..'.".'." .'.' 

Any of the above will be forwarded, postpaid, 



.Schotte 



Thalb 
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75 
1 00 
60 
1 00 
1 00 
1 00 
1 00 
1 00 
1 00 
75 
75 
75 
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75 
75 
75 
75 
75 
60 
75 
75 




Huzza, Hurrah-Galop.".'.'.'.'.'.'.'.'.'. :,%•',; ," ^ 

The Jolly Blacksmiths WoUenkauft 

P C,!!!!!:!" 8 (Thoughts"'o'f "the" Dane? Vah*e 
i • Julia Rive-King 

MODERATELY DIFFICULT. 

For players of two years' practice. ' 

K» 3' fl P ™y e r-Grand Concert Variations /w 

Butterfly— Caprice Galop m»/ / 

Carnival of Venice Extravaganza.!...!!.!'.;!!!—^^ 



Paul 




Daisies < n the Meadow 
Neck and Neck— Galop. . . . 

£fc m i of c ,olumbin-Galop de Bravoure .".V.V.*.* V.V.' ' ' 'S 

Restless Love— Polka.... £ ', rt , 

Sparkling Dew-Caprice Kunkel 

Heather Bell-Polka „ 

Heather Bell— March „ 

Heather Bell— Waltz ...*.'.'.' i« 

Nonpareil— Galop (< 

Germans Triumphal March. .'.'.'.". * „ 

On Blooming Meadows-Concert Waitz'.'.'.'.'^VVa^.^v I U 
on receipt of price. KUNKEL BROTHEKS, St. Louis, Mo. 
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DIFFICULT 

For players of three or more years' practice. 

II Trovatore— G rand Fantasia Melnotte 

Puck— March Grotesque. «< 

William Tell 

Fra Diavolo 

Caliph of Bagdad 

Zampa 

Masaniello 

Merry Wives of Windsor. 

Stradella , 

Poet and Peasant. 



OVERTURES 

Paraphrased 

' expressly for 

use at 

CONCERTS. 



Operatic Fantasia— Grand Potopurri No. I.. Epstein 

(Introducing themes from Bellini's "Norma'' and 
'•Somnambula," Offenbach's "Barbe Blue," 
Flotow's "Stradella," Wagner's "Tannhanser 
March," Suppe's ''Manditenstieiche," and Bos- 
cowitz's "Torchlight March.") 
International Fantasia— Grand Potpourri No. 2.... .Epstein 
(Introducing Miserere, from 11 Trovatore; Valse, 
from Faust; Airs from Grand; Duchesse, Pique 
Dame, Star Spangled Banner, God Save the 
Queen and Yankee Doodle, with Variations.) 

Pegasus— Grand Galop Schotte 

Vive la Republique— Grande Faniasie Kicnkel 

(Treating Marseillaise and Mourir Pour la Patrio.) 



1 50 

1 25 

2 50 
1 50 

1 75 

1 50 

2 00 
2 00 
1 50 

1 75 

2 50 



2 50 



1 50 
1 25 



NEW PUBLICATIONS 

—OF— 

KUNKEL BROTHERS. 



STANDARD SONGS. 

Love, Look Once— Ballad Ait 35 

Tears for To-morrow, but Kisses To-day Andrews 40 

Alice's Lament— Ballad Ardella 40 

Da wn— Ballad Estubrook 35 

Caddie— Ballad " 40 

I Still Must Think of Thee « 35 

Resignation " 33 

The Surprise <• 35 

The Lass o* Boontree— Ballad « 35 

Carrie and I— Ballad Eyre 35 

Eva Rav • 35 

Angels' Visit Melnotte 50 

Little Birdie May— Ballad Green 35 

Allie M ay— Ballad Holmes 35 

Cot on the Hill— Ballad Lavarnie 35 

The Merry Mill— Ballad Malmem 35 

When the Grass Shall Cover Me-r-Ballad Melnotte 35 

Sitting at the Door— Ballad larks 35 

Will You Let Me KiiS Again ?— Ballad Epstein 50 

COMIC SONGS. 

Chilligowolibedory Allen 89 

Nice to be a Father " 35 

I'm a Thousand Dollar Soprano Estabrook 50 

Billiard Song Wilson 35 

Go Way, Old Man Green *5 

CONCERT SONGS. 

When Through Life— Concert Waltz Schoenaker 1 00 

My Love is Coming -Concert Waltz Estabrook 75 

Row, Slumber Love Rembielinski 50 

Expectation— Grand Aria « Melnotte 75 

Ave Maria Estabrook 35 

On the Ocean— Bass Solo Kunkel 40 

Why Are Roses Red ? Melnotte 00 

DUETS AND TRIOS. 

Farewell— Trio for Commencement Exercises Siebert 35 

When Through Life— Concert Waltz— Duet Schoenacker 1 00 

Desire of Heaven Sister L. L.,of Notre Dame, Cincinnati 35 

Parting Song (for Commencement Exercises) Gimbel 40 

SONG AND DANCES. 

M> Fairie Star Gannett 35 

Finny Powers Fox 85 

Pretty Blue Eyed Joe Lang 40 

Those Charming Little Feet Hart 35 

Going to the Matinee Wilkes 40 



LATEST COMPOSITIONS: 

Moonlight at Green Like, (Reverie) $1 00 

Le Delire, (Valse de Concert) 1 00 

Sweet Laughter, (Morceau Etude) 1 00 

Love's Devotion, (Homanza) 00 

Golclback s Vocal School, (New) % 50 

Marche des Jeunes Dames, (Duet) 1 00 

.. " " " " (Solo).... CO 

Abendglocken, (Idylle) ( ;o 

La Melodie d'Amour, (Romanza) .... 75 

Dreams of Home, Sweet Home, (Concert Paraphrase) l 00 



■Ita ! 

LATEST COMPOSITIONS 



..fl 50 



NEW EDITION OF 



Czerny's Etudes de la Veloeite, 



With New Studies for the Left Hand and Explanatory Notes by 

Franz B.uisemer and Charles Kunkel as to how' they 

should be Studied and Played. 

Published in 2 wo Books at $1.50 each. 

The new and excellent features of this edition are endorsed 
by all the leading teacheis of ibis country and Europe. 

VOCAL METHOD. 

Wolfsohn's Vocal Method, Book I. $2 00 

" " " " //. 2 00 

Thr> best and most complete Vocal Method published, contain- 
ing all the exercises as are practiced daily by Patti, Lucca, 
Kellogg, Nilston and others. 

Any of the above will be forwarded, postpaid, on 
receipt of price. 

KUNKEL BROTHERS, St. Louis, Mo. 



Liszt's Rhapsodie Hongroise No. 2 

With explanatory Text, Correct FingeringJ'hrasing and 
Ossias; and three page Cadenza by Franz Bendel 
and Julia Hive-King, as played by Madame 
_ , , King at her Concerts. 

Prelude and Fugue, (Haberbier-Guilmant) 1 00 

Chopin's Variations, Op No. 2, (La ci darem la niano) 2 00 

Adapted for the Piano alone, with Explanatory Text, 
Correct Fingering, Phrasing and Ossias. 

Pensees Dans antes, Valse Brillante (Solo) 1 00 

Hand in Hand, (Polka Caprice) 75 

On Blooming Meadows, Conceit Waltz (Solo) .'. l 00 

Written expressly for and as played by Theodore 
„ J homa8 ' Grand Orchestra at Lis Concerts. 
Wiener Bonbons, Waltz (Strauss), with Arabesques for 

Concert use j jq 

Carmen, (Grand Fantasie) ..*"...."!'" 1 50 

Andante und Allegro— aus Mendelssohn's Op. 64, in ireier 

Uebertrngung fuer Khmer 1 50 

Popular Sketches, (Concert Caprice) 1 50 

Bubbling Spring, (Tone Poem Characteristic) '.'.'.'. 1 00 

Concert Sonate-in A major- Dom. Scarlatti, (Revised and 

lingered co 

Old Hundred, (Paraphrase de Concert)... .'.'.'.' 1 (0 

Polonaise Herolque, (Morceau de Concert) 1 00 

Mazurka des Graces, (Morceau de Salon) 1 00 

March of the Goblins ... 6 q 

Ballade et Polonaise de Concert— VieuxtenVps," Op." 38* "in 

freier Uebertragung fner Klavier ........ 150 

Gems of Scotland. (Caprice de Concert), introducing "Ka't'h- 

leen," "Annie Laurie" and "Blue Bells of Scotland".. 1 50 

im- The following Pieces ore also published as Duets: -=©ft 

Pensees Dansantes, Valse Brillante (Duet) 1 50 

On Blooming Meadows, Concert Waltz (Duet) !!"' 1 50 

March of the Goblins ] f £0 

Polonaise Heroique, (Morceau de Concert) ".*... '.'.".'.°.".'.'. 1 25 



LATEST COMPOSITIONS: 

II Trovatore, Fantasie (Solo) $ «0 

Fatinitza, Faniasie (Solo) g 

H. M. S. Pinafore, Fantasie (Solo) 00 

II Trovatore, Fantasie (Duet) " "100 

Fatinitza, Fantasie (Duet) j on 

H. M. S. Pinafore, Fantasie (Duet) """"'"'.'. l 00 

«ff- Any of the above pieces will be sent by mail, free of post- 
age, on receipt of price, with the understanding, should the 
piece or pieces so ordered not meet your approval, the same 
may be exchanged. - re "»i "«» "«■"« 



KUNKEL BROTHERS, 
Music Publishers, St. Louis, Mo. 
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PIANO FACTORY, 



C^^^I^-A-XjiTinVtOaFLDES, JV3GD. 



Grand, Square and Upright Pianofortes 

These Instruments have been before the Public for nearly fifty years, and upon their excellence alone have attained an un- 
purchased pre- eminence, -wXwXi establishes them as unequaled in Tone, Touch, Workmanship and Durability. Every Piano 
fully Warranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists promptly furnished on application. 

WM. KIST^lBE & CO., 
112 Fifth Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltimore. 

CHICKERING & SONS' 

GRAND, SQUARE AND UPRIGHT 



r 



55,000 



SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Keinecke, Marmontcl, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to-day at the head of the entire list of Pianos made in the world. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 

Cor. 18th Street and 5th Ave. 



Chickering Hall, New York, or 



156 Tremont Street, Boston, Mass. 



